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NOTES FROM THE EDITOR
 Perhaps the best insight into the “state-of-
the-profession” can be acquired by perusing 
the MEA state journals . Editors receive all of 
them—it is a wonderful “perk!”
 On thumbing through my stack of 
journals, I noted the persistence of three 
topics that have become perennial in the 
last five years: budget, evaluation, and 

accountability . Of the three, evaluation—
especially the evaluation of teachers—is 
receiving the most attention . Noting this, 
I think the article contributed by Doug 
Orzolek is especially timely, as it sheds light 
on most of the problems involved . We’re 
grateful to the author for sharing his insights, 
presented below as a guest editorial .  

Recent Themes in Teacher Evaluation
By Doug Orzolek

 The dialogue about teacher evaluation 
in the United States has reached a pinnacle 
with myriad reports, research, and papers 
that opine about the best possible approaches 
for holding teachers accountable for student 
learning and growth . This article offers a 
brief look at some of the recent themes 
related to teacher evaluation and considers 
a number of practical applications of those 
ideas for the evaluation of music educators . 
 In recent months, the following categories 
of music teacher evaluation seem to 
surfacing and are worthy of further study and 
consideration . Teachers and administrators 
alike, with limited time and resources, are 
threading a complex maze of regulations that 
vary from state to state . It is likely that your 
state and school is considering the use of 
one or a combination of these approaches in 
the development of the process that will be 
used to evaluate your work . Those categories 
include:
	 •	 Teacher	evaluations	tools	that	are	linked	

to the assessment of student outcomes;
	 •	 Teacher	evaluation	tools	that	are	

connected to teacher practices via 
observations;

	 •	 Teacher	evaluations	linked	to	practice	
through self-assessment/critical 
reflection/narrative; and

	 •	 Teacher	evaluations	that	are	
multifaceted—that is, that involve some 
combination of the previous three .

Themes from Evaluation of 
Student Outcomes

Effective teaching in a music class 
requires different professional practice 
and outcome measures than effective 
teaching in algebra class, which means 
that the measures of collecting evidence 
may vary based upon the subject area of 
the teacher.1

 Many organizations are recognizing 
that the evidence of student learning in 
some disciplines will look entirely different 
from that in other areas . This realization is 
important and vital to the development of 
music teacher evaluation tools . Statements 
like the quote above also remind us of 
concerns and questions that are raised when 
statistical models [such as value-added 
models (VAMs) or evaluation tools derived 
from standardized tests] are used in the 
evaluation of teachers . The use of student 
learning outcomes (SLOs) also fits into this 
category, and, in general, this approach is 
considered flexible and most directly tied 
to teacher practice, since teachers establish 
the goals set for each student . The literature 
also reminds us “the arts rely primarily 
on individual evaluation rather than 
standardized testing,”2 meaning that issues 
of time and numbers of students begin to 
play a factor in using student evidence in the 

evaluation of music educators .  
 In summary, the following are the themes 
for us to address, monitor and consider:
	 •	 Music	educators	must	develop	clear,	

concise and assessable outcomes/
objectives for the learning occurring in 
our classrooms;

	 •	 Music	educators	must	understand	and	
articulate our stance on the use and 
implications of statistical models (like 
VAMs) in the evaluation of our work;

	 •	 Music	educators	need	experiences	with	
a wide variety of assessment tools and 
various means of collecting the evidence 
of student learning in our classrooms;

	 •	 And,	music	educators	need	to	develop	
an efficient and clear means of reporting 
our findings with others .

Themes from Evaluation 
through Observation

 The various comments, opinions, and 
conjectures about evaluation of educators 
through observation are equally taxing 
to absorb, but there are some apparent 
themes for our consideration . Most agree 
that observers need to be carefully trained 
in order to provide fair and consistent 
feedback and, in general, the reliability of the 
observations increases when more than one 
observer is part of the process . In addition, 
the use of domain-based observation tools 
(e .g ., the Danielson or Marzano models) with 
multiple rating levels (at least four) seems 
to provide more substantive feedback that 
encourages teacher growth and development . 
Some have shared their concerns about 
making these observation tools as music-
education-friendly as possible . That might 
be accomplished by ensuring that the 
dispositions exclusive to teaching music 
and all of the contextual pieces related to 
music classrooms are included and taken 
into consideration . There is some support 
for the use of student perception surveys 
in the observation process as well . Overall, 
it’s important that music educators take 
an active role in the development and 
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implementation of the observation process .

Themes from Evaluation 
through Self-Reflection

 Self-reflection is typically done through a 
narrative or oral interview . Several authors 
suggest that this type of evaluation can be 
enhanced and more effective when teachers 
focus their reflections on the processes of 
student learning rather than that of their own 
teaching . In addition, however, when teacher 
reflection is focused on the final products of 
student learning, the results often include 
changes in the teaching process to enhance 
learning . The process of reflecting on your 
teaching is very time consuming and can be 
quite difficult, but the advantages seem to 
outweigh the difficulties:

 Abundant evidence … indicates 
that a thoughtful approach to teacher 
evaluation—one that engages teachers 
in reflection and self-assessment—
yields benefits far beyond the 
important goal of quality assurance . 
Such an approach provides the vehicle 
for teacher growth and development 
by providing opportunities for 
professional conversation around 
agreed-upon standards of practice .”3 

 This type of reflective process has become 
a relatively consistent part of learning to 
teach and many pre-service teachers are 
entering the field with a means of making 
this happen . The ability for us to articulate 
and share these reflections with others may 
hold a key to helping our colleagues and 
administrators evaluate our work more 
effectively . 

Themes from Multifaceted 
Evaluations

 Most of those involved with teacher 
evaluation understand that teaching is a 
highly complex and challenging thing to 
do . Which, in turn, makes the evaluation 
of a teacher’s work equally difficult 
(if not more so!) . Some argue that by 
incorporating a balanced, multi-measure 
approach using information collected from 
some combination of student outcomes, 
observations and narratives, we may get the 
best picture of a teacher’s impact on student 
learning . Of course, the question then falls 
to how we might define that “balance .” While 
most recent research seems to be suggesting 
that an equitable distribution of the facets 

(testing/outcomes, observations, student 
evaluations) seems to be the most reliable, it 
also implies that the least effective model is 
one that is wholly based on the observation 
of student work . Music educators should 
carefully monitor the weighting of each 
piece of these types of evaluations and, in my 
opinion, be armed with a model that they 
feel would best support their growth and 
development needs .

Be Involved, Stay Informed!

 To me, evaluation should always 
be about the process of gathering and 
weighing evidence that informs us about 
the changes we need to make to improve 
something .  While that may seem simple, 
the issue becomes much more challenging 
when we think about the complexities of 
teaching music and the very definition 
of what constitutes music teacher 
effectiveness . To that end, we must keep 
music teacher evaluation at the top of our 
agenda, coordinate efforts of research and 
experimentation and, most importantly, 
share our findings to determine the best 
means to meeting the call for accountability 
and advancing our profession .  
 The Society for Music Teacher Education 
(SMTE) is engaged with research, 
discussions, analysis, and a variety of projects 
that not only address the concerns related 
to teacher evaluation, but also those of 
preparing music educators to work in this 
educational climate . I encourage you to visit 

SMTE’s page (http://smte .us) on the website 
of the National Association for Music 
Education, where you will find links to our 
teacher evaluation portal . You are always 
welcome to contact SMTE’s national or your 
state SMTE leadership with comments, 
thoughts, or ideas about how we can work 
together to continue the dialogue .
  
Notes
 1 National Education Association, 

“Promoting and Implementing: The 
National Education Association Policy 
Statement on Teacher Evaluation 
and Accountability,” NEA Toolkit, 
2012 . http://www .nea .org/assets/
docs/2011NEA_Teacher_Eval_Toolkit .
pdf .

 2 Samuel Hope, Assessment on Our Own 
Terms,” Arts Education Policy Review 
114, no . 1 (2013): 4 .

 3 Charlotte Danielson, “Evaluations that 
Help Teachers Learn .” The Effective 
Educator 68, no . (2011): 39 . 

Doug Orzolek is chair of the Society for 
Music Teacher Education of the National 
Association for Music Education (NAfME) 
and an associate professor of music education 
at the University of St. Thomas in St. Paul, 
Minnesota. He can be reached at dcorzolek@
stthomas.edu. This article, © 2013, is printed 
with permission of the author.

In this Issue. . .

 As the cover reminds us, it is fall—
marching bands, new faculty and students, 
lots of planning, and the fun of a “fresh start .” 
In the midst of all this business, take time to 
enjoy the authors in this issue . 
 In Association, meet Frank Folds, new 
GMEA president, and read the “always wise” 
words of Cecil Wilder . Note a brand new 
column contributed by Derick Clackum, 
newly appointed GMEA Historian, and see 
where your money is going in the GMEA 
Budget report . The new officers share their 
thoughts in Division News . They are already 
well into planning this year’s activities—
especially the 2014 In-Service conference . 
 Focus on Instruction includes something 

for everyone—instrumental, choral, 
and general . I hope you will enjoy these 
contributions, gleaned from other state MEA 
journals . District News has good success 
stories to tell . I’m sure there are hundreds of 
such stories in Georgia—so I make a plea for 
more sharing . And don’t miss the Changing 
Scene, also reported in District News, or the 
new faces and higher education happenings 
in University News . Get to know your 
neighbors! 
 Finally, a bit of inspiration from the past 
is offered by Derick Clackum in his profile 
of Dale Shaffner . History is fun! I’m sure you 
will connect with bandmaster Shaffner in 
many ways .

http://www.nea.org/assets/docs/2011NEA_Teacher_Eval_Toolkit.pdf
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How do you get money for your music classroom? 

We want to know! We are always asked by our 

extraordinary customers for ideas on how to 

acquire more funds for their classroom. Share your 

most successful fundraising ideas with West Music 

(and your  fellow educators and therapists!) and win 

the chance at earning up to $1500 in additional 

funds from West Music!  

Here's How it works:
•  Submit your fundraising ideas by email to 

MoneyForMusic@WestMusic.com.

•  Include your name and school/organization name.

•  In 300 words or less, share with us the who, 

what, where, when and why of your fundraising 

program, including what you might do differently 

in the future!

•  Your name will be included in our monthly 

drawing for a $100 West Music gift certificate 

and we’ll highlight the winning idea in our 

monthly email newsletter.

•  PLUS, we’ll pick one lucky winner for a $1,500 

West Music gift certificate at the end of the contest 

in May of 2014.

How have you contributed to a student's 

education through fundraising efforts? Have you 

put together a "Buy a Bar" campaign or helped 

sponsor a loose change drive? We want to know 

how you're inspiring your communities to help 

keep students learning in the music classroom!

Here’s your chance to help each other with ideas 

that have worked in your school.  

A FUNDRAISING CONTEST AT

FIND WEST MUSIC!

Our
new 
catalOg
has 
arrived!

call us Or visit 
Our website!

800-397-9378
westmusic.com

Editor’s Mailbox
 It is with sorrow that we report the death 
of three GMEA colleagues .

IN MEMORIAM

Joseph M. Kirschner
July 27, 2013

 Joseph M . 
Kirschner, 
prominent 
Georgia music 
educator and a 
past president of 
GMEA, died on 
June 27, after a 
long battle with 
cancer . His wife, 
Elizabeth, four 
children, and seven 
grandchildren 

survive him . 
 A native of Chicago, Kirschner began 
his long career as a musician in the John 
Marshall High School Orchestra under the 
direction of Ralph Lewis, Clifford Lillya, and 
Merle Isaac . He earned the baccalaureate and 
master’s degrees at Northwestern University; 
later attending the University of Georgia, 
where he received the Education Specialist 
degree in music education 
 Kirschner served as band and orchestra 
director in the school systems of Bledsoe 
County, Tennessee and taught at Roosevelt 
High School in Atlanta before being 
appointed coordinator of music education 
for the Fulton County School System, a 
position he held until his retirement . During 
his tenure in Fulton County, he also served as 
a violinist with the Chattanooga and Atlanta 
Symphony Orchestras and, for a ten-year 
period, was conductor and director of the 
Atlanta Community Symphony Orchestra . 
He toured extensively as a violinist with 
both popular and classical music performing 
organizations, and was an adjunct music 
education instructor for Georgia State 
University .
 Other services to the profession included 
serving as a member of the national board 
of directors of the American String Teachers 
Association, as a conductor of all-state 
bands and orchestras, and as director and 
adjudicator at regional festivals, contests, 
and auditions throughout the southeastern 
and central United States . He was especially 
proud to have served as a band and orchestra 

LGPE adjudicator in every district of the 
state of Georgia . He conducted many 
specialized workshops and clinics on brass 
and string instrument pedagogy for school 
systems, universities, and professional music 
education associations, including the GMEA 
Festival Adjudication Workshop . He was 
chair of the organizing and development 
committee for the Georgia Music Educators 

Association College Scholarship Program 
and was the main author of the GMEA 
Position Paper on School Music Programs . 
He was also involved in many SMENC 
activities and held chair positions there as 
well .
 Kirschner was the recipient of many 
awards and distinctions during his career, 
including the Distinguished Alumnus award 

http://www.westmusic.com
http://www.westmusic.com
mailto:moneyformusic@wesmusic.com
http://www.westmusic.com
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Naegeli Clare von Bergen 
Metcalf
July 8, 2013

 Naegeli Clare 
von Bergen 
Metcalf died on 
July 8, 2013 at the 
age of 80 . Born in 
York, Nebraska, 
she began piano 
lessons at age 
seven . At thirteen, 
she began study 
at Rocky Ridge 

Music Center near Estes Park, Colorado . 
She later received the Nebraska Church 
School scholarship that enabled her to enroll 
at Nebraska Wesleyan University, a private, 
coeducational university located in Lincoln, 
Nebraska . Many years later, Metcalf received 
the 1991 Nebraska University Music Alumni 
Award of the Year .
 In 1953, Metcalf moved back to her home 
to take care of her ill mother . She continued 
teaching and became the youngest MTNA 
Certified teacher in Nebraska . Later, she 
attended the Juilliard School where she 
studied for a time with James Friskin . When 
Metcalf returned to Nebraska Wesleyan 
University in 1955, she completed her music 
studies, graduating in 1956 with a bachelor 
of music degree with a major in piano 
performance .
 Metcalf began graduate school at Indiana 
University in 1957, where she received a 
graduate assistantship . There she continued 
private teaching and graduated with Highest 
Distinction .
 After graduation, Metcalf ’s teaching 
career took her to Gustavus Adolphus 
College in Minnesota, Wesleyan College 
in Macon, and Armstrong Atlantic State 
University in Savannah . Once settled in 
Savannah, she opened a private teaching 
studio, often numbering 60 or more 
students . Metcalf was the recipient of many 
honors, including the GMTA Teacher of the 

of the University of Georgia School of 
Music, the Distinguished Career Award of 
the Georgia Music Educators Association, 
and multiple certificates of appreciation and 
outstanding service presented by both the 
Georgia Chapter and the National Board of 
Directors of the American String Teachers 
Association . He is survived by his wife, 
Elizabeth, and their four children and seven 
grandchildren .

Year award and the 2007 MTNA National 
Teacher Music Teacher of the Year award 
conferred at the International Music 
Teachers Association gathering in Toronto, 
Canada . She held a variety of GMTA and 
MTNA positions, including state auditions 
chair, Southern Division college auditions 
chair, and GMTA president .
 Metcalf is survived by her sister, Sherrill 
Pratt, Spokane, Wash ., her brother, James 
von Bergen, Sacramento, Calif ., and the 
families of two nieces and two nephews .

Sally Monsour Hall
April 26, 2013

 Sally 
Monsour Hall, 
retired professor 
at the Georgia 
State University 
School of Music, 
passed away 
Friday April 26, 
2013, at the age 
of 84 . A noted 
expert in early 

childhood music education, she influenced 
generations of music teachers in Georgia 
and worldwide . She was a regular speaker 
at music education conferences around the 
globe and published several articles and 
books . After retirement, she was active 
in civic endeavors . She was once named 
Atlanta Convention and Tourist Bureau 
Volunteer of the Year; she was a Stephen’s 
Minister at the Cathedral of Christ the 
King, and active in Global Volunteers and 
the Atlanta Voter’s Guide . 
 Monsour was born in Valentine, 
Nebraska and grew up in Lincoln, 
Nebraska . She graduated from 
Manhattanville College in New York and 
received a Ph .D . in music education from 
the University of Michigan . She moved 
to Atlanta in 1970 to join the Georgia 
State University School of Music faculty, 
after teaching at Rollins College and the 
University of Colorado . 
 Monsour’s fascination with teaching 
world musics, for which she is most well 
known, began at the University of Colorado 
and continued throughout her career at 
Georgia State . David Meyers, a Georgia 
State colleague, best described her work in 
a tribute published in the Mountain Lake 
Reader.
 “During her years in Colorado, Sally 
developed a fascination with regional 

folk songs . Connecting with a man who 
was visiting local mining communities 
to record their music, she joined him 
and began incorporating the music into 
her classes . In 1962, she received a grant 
from CU to support this work . She 
expanded her growing interest in music 
and culture through a CU faculty research 
fellowship, becoming the first woman to 
win the award . The fellowship supported 
a residency in the Middle East, where she 
combined interest in her family’s Lebanese 
roots with a broadening curiosity in world 
music, particularly Middle Eastern folk 
music . She adopted her earlier Colorado 
technique of visiting communities and 
homes to make recordings . ‘They were so 
glad to share their songs with me, she says, 
and they were so excited to know that I 
was going to teach their songs to children 
in the United States.’ Sally’s Middle East 
work generated a series of publications 
and presentations that enriched the range 
of cultural music available to America’s 
teachers and children .  
 In contrast to elemental approaches 
that evidenced limited regard for social 
and cultural context, Sally’s initiatives 
portrayed a keen interest in the ways 
diverse peoples experienced music in their 
cultures and communities: ‘I don’t see how 
you can understand the place of music in 
different cultures without understanding 
and appreciating cultural context, without 
knowing the people.’ To this end, Sally urged 
that characteristic timbres, movements, 
texts, rituals, and related social interactions 
be realized for authentic cross-cultural 
understanding and appreciation . She also 
developed an innovative experiential course 
in authentic world music, obtaining money 
from Georgia State’s student activities 
budget to sponsor diverse performances 
and discussions with ethnic musicians . By 
engaging students directly in rich musical 
experiences and traditions, she expanded 
urban preservice and inservice teachers’ 
thinking about musical horizons and cross-
cultural interchange in their increasingly 
diverse classrooms . Many teachers who 
were assimilating music of contrasting 
cultures into their teaching as early as the 
1970s recall with enthusiasm the impact of 
Sally Monsour’s forward-thinking ideas .”
 Monsour is preceded in death by her 
husband, Morris, and two brothers, James 
and Karem Monsour . Survivors include 
her sister, Miriam Donnellon, stepchildren 
Gary, Charles, and Dottie Hall, and 6 nieces 
and nephews . 
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A Tribute. . .
July 19, 2013

Hi,
 My son Beiwen Liu studied piano with Mrs 
Metcalf for about 12 years . He is very sad on 
her passing . He is in China right now, and 
could not attend her funeral . He wrote a little 
memorial essay to her . I was just wondering if 
his words could be put in the GMEA News?

  Thanks,
   Lizhou Liu
  (Beiwen’s Dad) 
 

 Eleven years and five months ago, 
I was inspired by my grandmother to 
start piano. Piano at that time only 
seemed like a toy; I just wanted to try 
it out and see if I liked it. I had no idea 
what laid ahead of me nor did I expect 
to be where I am today. I can still recall 
my first piano lesson at Mrs. Metcalf ’s 
house when I was six. As I walked in, 
there stood a blue sofa with a bowl full 
of candy on the table in front of it. There 
were also magazines, rocking chairs 
for waiting students, and bookshelves 
full of piano music. The names of the 
composers were alphabetized and 
organized in such a way that she could 
find any particular song in a matter 
of minutes; whether it be an etude by 
Chopin or an intervention by Bach, 
Mrs. Metcalf could locate it with ease. 
I also particularly admired the walls 
of her living room. There stood many 
pictures of her and her students, many 
certificates of “best music teacher 
awards,” and most importantly a cut-
out newspaper featuring Mrs. Metcalf. 
On it, I remember reading the simple 
words said by Mrs. Metcalf herself: “My 
job is to get kids to love music.” At that 
time, I did not fully understand what 
“music” was or what it should feel like 
to love music. I remember approaching 
her Steinway grand piano for the first 
time. I was intimidated by such size yet 
astonished by such beauty. Her warm 
invitation and hospitality created a 
comfortable atmosphere, yet I was still 
shy and afraid to speak. She presented 
to me a lesson book that taught the 
basics of piano. She asked if I could 
play a scale but I couldn’t; she asked 
if I knew how to read music but I did 
not know how. For the first few months, 
we went over each note, every scale, 

every chord. She explained to me the 
difference between major and minor, 
the first, third, or fifth variations of a 
chord, the melodic and harmonic scales. 
I was confused at that time because I 
wanted to learn how to play songs. I was 
disappointed because I did not feel like I 
learned anything. 
 For many months, I would listen 
carefully and follow her directions. 
I rarely said anything nor did I ask 
questions on how to do this or that. 
Lesson after lesson, Mrs. Metcalf would 
patiently teach me new techniques, 
fingerings, and songs. At home, I 
practiced daily trying to do what she 
told me. I grew tired of it; I began to lose 
interest in the tedious scales and chords. 
But before I even realized, I moved 
from lesson books into classical music 
books in a few years. In third grade Mrs. 
Metcalf had me play a Mozart sonata. 
In fourth grade she had me play Fur 
Elise. In fifth grade, she gave me a list 
of Schubert Sonatas, Mozart Sonatas, 
and Bach Inventions. I felt like it was 
my duty to fulfill her request.  Whatever 
she said as a teacher, I felt obligated 
to do it as a student. However, as I 
mastered these pieces, she opened her 
ears and allowed me to choose my own 
songs. She gradually learned that I liked 
fast pieces. In middle school, I chose to 
play Chopin Etudes because they were 
technically challenging; I chose to play 
some Beethoven Sonatas and even Liszt 
Rhapsodies. I enjoyed playing these 
pieces because they seemed cool; they 
were flashy, and they helped me win 
competitions. At this time, I felt like I 
had finally begun to love music.  
 However, during lessons, Mrs. Metcalf 
still criticized the way I played. She 
always emphasized  crescendos and 
diminuendos. She would always say, 
“make music no matter how technical or 
fast the song is.” She would tell me to pay 
attention to the “tone” and how each 
note “connects with each other.” I did not 
understand what she meant by “make 
music.” I thought I was making the most 
music a musician could possibly make 
by playing some of the hardest pieces. 
It wasn’t until one day when she said, 
“when you play a scale going up, think 
of it as a wave and if you play a scale 
going down, think of it as raindrops.” I 
did not understand what she meant at 
that time, but this image slowly opened 
up my mind.  
 Recently, I finally understood what it 

meant to love music;  It is not just about 
playing flashy or hard pieces or playing 
in order to win competitions. It is the 
connection between the music, the mind, 
and the heart that establishes a strong 
fervor. In terms of music; the notes 
should not be fragmented or separated. 
Even with staccatos, each note carries 
its own meaning. Each note should be 
carefully played in order to connect and 
tell a story, to interpret a meaning, and 
to imagine a different world. In terms of 
the mind, a musician has the ability to 
create his own interpretations. What he 
experiences, what he lives through, and 
what he feels should all be interpreted in 
the way he plays. In terms of the heart, 
it is the emotional impact one should 
feel when playing a song. No matter 
what song; contemporary, classical, or 
popular, one should find deep meaning 
and emotion associated with the song. 
One should be able to detect and 
imagine a world that speaks to him, 
that brings out his emotion, that shapes 
his character.  
 Today, I am proud to say that Mrs. 
Metcalf has successfully taught another 
student to love music. As not only a 
teacher, but as a human being who 
loved music herself, Mrs. Metcalf has 
shared her experience, her emotions, 
and her talents. She was dedicated 
to teach until the end. She had an 
everlasting bond with her students and 
was always willing to help them strive, 
succeed, and live on as musicians. In 
my future career as both a student and 
a musician, Mrs. Metcalf will always 
be remembered. Whether it is studying 
or playing a concert, she has helped me 
gain not only the ability to play piano 
and love music, but also a skill that 
will be cherished. Mrs. Metcalf was my 
first teacher; my first eye opener; my 
first guide to success. My benefits and 
abilities will all be credited to her, and 
without her, I would not have gone this 
far. It was and always will be a true 
pleasure and honor to have studied with 
Mrs. Metcalf. Today should not be a 
day to mourn, but a day to rejoice. Mrs. 
Metcalf has risen to a better place and 
has left behind a great number of bright 
students that will carry on her dream.
On behalf of everyone in this room 
today, I would like to say that we will be 
eternally grateful for her, her love, and 
her everlasting care.

Beiwen Liu
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Call for 
Participation: 
MEJ Centennial 
Collegiate Essay 
Contest
 SAGE Publications, official sponsor of the 
MEJ Centennial Collegiate Essay Contest, 
is pleased to announce the topic of contest, 
“The Future of Music Educators Journal: 
How Should It Change?” is now open to all 
undergraduate NAfME collegiate members, 
age 18 of older . The contest offers a $300 first 
prize and publication of the winning essay in 
Music Educators Journal, and two honorable 
mention prizes of $100 each, with online 
publication of the selected essays .
 The Entries should describe the role of 
MEJ in the preparation of future music 
educators and include a description of 
how the journal can best position itself 
for a new generation of music educators, 
with reference to how MEJ has served this 
purpose in the past .
 Submissions (up to 1,500 words) should 
be sent electronically as a Word document 
to the MEJ Academic Editor Patrick K . Freer 
(pfreer@gsu .edu) by midnight, October 
15 . A separate page in the Word document 
should provide: 
	 •	 	Full	name	of	the	author;	
	 •	 	Name	of	the	NAfME	collegiate	chapter	

(author’s university); 
	 •	 	Complete	contact	information	

(including email, phone number, and a 
mailing address) indicating where the 
author may be reached, whether on-
campus, off-campus, or during a recess/
holiday . 

 NAfME reserves the right to change the 
determination of winning entries if authors 
fail to respond to repeated attempts at 
communication . 

 

Call for Papers: 
ISME Commission 
on Special 
Education
 You are invited to submit an application 
for presentation at the International Society 
of Music Education Commission on Music 
in Special Education, Music Therapy, 
and Music Medicine Seminar, held at the 
Faculdade de Artes do Paraná—FAP in 
Curitiba, Pananá, Brazil, July 17-18, 2014 .
  The 2014 Special Music Education, 
Music Therapy, and Music in Medicine 
Seminar will host two tracks: (a) a clinical 
track and (b) a research track . The clinical 
track will be for presenters who wish to 
provide demonstrations or workshops 
on therapeutic and educational practices 

applicable to the three professions . The 
research track will be for presenters who 
wish to share original research in special 
music education, music therapy, or music in 
medicine .
 Presenters at the Special Education, Music 
Therapy, and Music Medicine Seminar at 
the Faculdade de Artes do Paraná—FAP in 
Curitiba, Paraná, July 17-18, 2014, are invited 
to present their research papers as a poster at 
the World Conference in Porto Alegre, July 
20-25 . Because seminar presentations will 
be reviewed by the Special Education, Music 
Therapy, and Music Medicine Commission 
for inclusion in the Seminar, presenters 
will not go through review again by the 
World Conference committee . Posters will 
be selected for the Poster Session as part of 
the Commission’s presentation activities at 
the 31st ISME World Conference in Porto 
Alegre .
 Submissions should be made through 
the ISME website at http://www .iwme .
ort/isme2014 . The submission system 
will be available until November 1, 2013 . 
Commission proposals should be a separate 
submission and separate paper from 
submission to the World Conference . Details 
for full submission can be found at http://
www .isme .org/isme2014/164-commission-
seminars-calls .
 All submissions should be accompanied 
by short biographical notes of the presenters 
and sent to the chair, Lyn Schraer-Joiner, 
Ischraer@kean .edu .

http://www.music.uga.edu
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Non-Competitive  
and Motivational

• High School  
• Middle School  
• Elementary School 

• Band • Choir • Orchestra • Jazz Band • Show Choir 

Performance in the Morning, Fun in the Afternoon

2014 
LOCAL PARKS:

Six FLAgS 
OvER gEORgiA
ATLANTA, gA
Fred & Lynda Martin,
Site Directors
May 3, 10

See our complete brochure on the web at:
www.highnotefestivals.com • 877-239-3007

HN2014_7.5x10_ad_GA.indd   1 7/26/13   4:06 PM

http://www.highnotefestivals.com
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THE PRESIDENT SPEAKS

Frank Folds, GMEA President

 Greetings! Welcome to a new school year . 
An old saying goes, “Change is the only 
constant .” Every new year brings change: new 
jobs, new careers, new opportunities, new 
adventures . Change is not always easy, nor 
is it always pleasant or popular . But, as the 
above quote suggests, it is inevitable .
 While inevitable, change can also be 
very exciting . Even GMEA goes through 
changes . Over the next several months our 
organization will be experiencing many such 
changes .  I am excited to see how the new 
All-State Band, Orchestra and Chorus venue 
will work at the Classic Center in Athens . I 
am excited to visualize how the In-Service 
Conference will fit into that same venue 
when we move there in 2016 . I am excited to 
see the birth of a new district in our state . I 
am excited about the plans for our conference 
in January . As a full-time band director I am 
excited about a new school year (number 32 
for me) with my returning students and the 
great opportunity of meeting and starting the 
beginners in sixth grade . 
 NAfME is also a change from our long-
standing national organization name of 
MENC . Along with other changes, the 
national office has reinstated the national 
convention, which will be held the next three 
years in Nashville . This year it is October 
27–31 . If you have the opportunity, make 
plans to attend . Check the NAfME website 
for details .
 As you begin this school year, think 
about the changes in your life and/or career . 
Are you a first-year teacher? Are you in a 
different teaching situation? Are you recently 
retired for the first time? Second time? Now 
think of how past experiences can help 
you cope with that change and embrace it . 

Unfortunately, some of us are going through 
changes that are not our choice . These too 
can have a positive outcome . Whatever your 
circumstance, remember, we have a great 
calling in our profession . We have a lifelong 
skill to impart, a lifelong love to instill, and a 
lifelong joy to ensure . 
 On a personal note, I am honored and 
humbled by the faith you have shown 
by electing me as president of our great 
organization . I will do my best and trust you 

will do yours as well . WE are GMEA . It is not 
the office staff or Cecil Wilder . It is US as the 
music educators of Georgia who make up 
GMEA . Offer your services to your district, 
use the tools available to you to strengthen 
communication and understanding with your 
administrators, and make your program your 
best advocate . 
 Also, seek out those music educators in 
your area who are not members, new or 
veteran, and invite them to join . Tell them 
what GMEA provides for you and how they 
can get involved . You know what GMEA 
means to you . Share it with a colleague .
 So again I welcome you to a new school 
year . And I want to encourage you to begin 
with renewed enthusiasm for our profession 
and our jobs . No matter what changes or 
challenges we face, we have a unique gift and 
a great opportunity to accomplish our goal as 
laid out by GMEA Executive Director Cecil 
Wilder: “ .  .  . insuring access to quality music 
instruction to all Georgia students, no matter 
what their ZIP code or circumstance .”

CNAfME

David Gregory, State Advisor

 The beginning of a school year always 
brings with it the excitement of great 
expectations for a new year and a renewed 
hope for even greater successes than the year 
before . There are very few occupations that 
offer opportunities as significant as those in 
teaching, and none offer greater rewards than 
sharing our love of music with our students .  
 The students of Georgia CNAfME 
chapters are organized, focused, and excited 
about the upcoming academic year, and they 
already have in place plans and organizational 
designs for clinics, workshops, seminars, 

teaching opportunities, community service 
projects, and involvement in band events 
and rehearsals across the state . In short, the 
men and women of our state CNAfME are 
well ahead of the curve as they enter into 
the 2013-14 school year . Not only are they 
well prepared to undertake the challenges 
of the year, but they also are tremendously 
excited about the learning and teaching 
opportunities they will have . 
 All well organized and carefully 
administered programs must have 
outstanding leadership—leadership with 
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energy, enthusiasm, passion, and vision . 
Most certainly the state officers for this year 
meet all those criteria . Under their guidance 
the hundreds of state CNAfME members 
will be provided information, networking 
opportunities, clinic experiences, and musical 
offerings never before afforded the Georgia 
members . It’s going to be a great year! 
 The men and women who will guide 
the state chapters from positions of state 
leadership are as follows: president, 
Jeff Stewart, Young Harris College; 
vice president, Greg Slusher, Reinhardt 
University; secretary, Damarys Wichowski, 

Reinhardt University; at-large member, Sally 
Petty, Young Harris College . 
 My thanks also go to all the student 
members who allowed their names to be 
placed into nomination for state leadership 
positions, and my personal and professional 
gratitude is extended to each chapter 
advisor for your work in past years and for 
the guidance and leadership you will provide 
your chapter members this year . 
 I look forward to working with the state 
officers and chapter advisors once again 
this year . My thanks to GMEA President 
Frank Folds for allowing me to serve in 

 The GMEA Research in Music Education 
and the Music Education College Division 
announce the call for proposals for 
presentation at the GMEA Research Poster 
Session . The committee invites submissions 

  We live in an age of acronyms: NCAA, 
NATO, GMEA, and  .  .  . well, you get the 
idea . In addition to the fact that acronyms 
are usually easier to say than the words they 
represent, they also embody a concept with 
which you then associate them . 
 An acronym that is big in education today 
is STEM . It stands for Science, Technology, 
Engineering, and Math . The underlying 
message is that school subjects in these areas 
are very important in today’s world, and are 
perhaps even the most important . A stem, 
however, is by definition not a complete 
entity, but a part, generally an appendage of 
a bigger item, such as a piece of crystal, or 
a tree .  In adhering to the belief that STEM 
subjects are of preeminent importance, 
we require all students to take more of 
these courses than we did in the past . In 
the process, we sometimes squeeze out 
opportunities for study in other areas . We 
lose sight of the fact that not all students have 
the same interests and abilities, and that the 
world, no matter how sophisticated it may 
become, will always need writers, designers, 
mechanics, and musicians .  
 This line of thinking has led the governor 
of Florida to suggest that students majoring 
in STEM subjects at Florida’s state 
universities should pay lower tuition than 
those majoring in languages, philosophy, 

religion, and music . What message are we 
to take from this other than that we value 
people with interests and abilities in these 
areas more than others? 
 If you take the word STEM and add 
the arts you have STEAM . Steam is, by 
definition, a state of matter (water) that 
resists containment by exerting a force on 
that which is containing it and expands to fill 
a greater space than it would in its natural 
liquid form .  
 The arts expand learning opportunities 
for students not only through their subject 
matter, but also by creating environments 
that allow them to learn what have become 
known as “21st century” skills: collaboration, 
cooperation, communication, creativity, and 
 .  .  . well, you get the idea . In order for this 
to work at its best, the arts must be part of 
the core curriculum and must be considered 
when curriculum and school schedules are 
discussed . Too often though, the arts are 
considered only after the “academic” courses 
are put in place, with the result that the arts 
are marginalized or, worse yet, eliminated 
from the curriculum altogether . 
 To the extent that we put the focus of 
schooling on employability, we reduce 
education to the level of training . While 
training teaches people to do things and 
perform tasks, an education teaches them 

RESEARCH

John Wayman, Chair

FROM THE EXECUTIVE 
DIRECTOR
Cecil Wilder, GMEA Executive Director

the position of CNAfME state advisor 
again during his term in office . We have 
a truly outstanding slate of clinicians and 
presenters lined up for the In-Service 
Conference, and our students already are 
gearing up for the highlight of their year of 
convention experiences . 
 Thanks to all who support the men and 
women in teacher preparation programs 
throughout the state . They are depending 
on us for guidance and counsel . I challenge 
each of us to renew our commitment to 
those students and to our profession . It’s 
going to be a great year!

to think, to reason, to understand the world 
around them, and to have empathy for people 
in their own and other cultures . These things 
cannot be taught per se . We can only give 
them fertile ground in which to grow . This is 
where the arts and humanities do their best 
work .  
 We have unfortunately reached the 
point in our country where vital decisions 
about education and schools are made by 
politicians and business people, too often 
without consulting teachers, parents, and 
community leaders . When parents and 
teachers talk about schools and kids, they 
most often ask, “What can we do for them?” 
When politicians and businesses talk about 
schools and kids, they most often ask, “What 
can they do for us?” Who do you trust?
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 GMEA’s new president, Frank Folds, has 
asked me to take over the office of historian . 
I am flattered by Frank’s confidence in me 
and excited about the opportunities that lie 
ahead . After meeting with Cecil Wilder, I was 
able to form a better assessment of my duties 
and the challenges that lie ahead . I realize 
now that the job is larger than I originally 
envisioned, and comes with the need for lots 
of membership input .  
 My first source of historical information 
looks to be the GMEA Archives, which 
are housed at the Georgia College and 
State University Library in Milledgeville . I 
thought this was an appropriate place for our 
archives, since the organization we now call 
GMEA was founded by Max Noah, a faculty 
member of Georgia College . One of my first 
trips for GMEA was to visit the archives and 
get an overview of what records are available 
to research .  
 When I arrived at the Georgia College 
Library, I was greeted by archivist Josh 
Kitchens . Josh was very helpful and 
enthusiastic about the GMEA collection . As 

he and I looked through the boxes of files, I 
began to see that I would have to schedule 
several more visits to get a more detailed 
understanding of them . I also realized that 
we were woefully in need of more materials 
from the earlier years of our association .  
 In looking through some of my old high 
school yearbooks, I found two programs 
from the 3rd Region Festival, held in the 
1950s . Apparently, District 5 and District 7 
combined for these regional events . Finding 
these old programs gave me an idea . I 
surmised that many of our older members 
might also have materials from the 50s and 
earlier in their home files . If we could access 
those records, I’m sure it would fill in some 
of the gaps in our knowledge .  
 If you or anyone you know has old GMEA 
records, programs, or files, please let me 
know . The sooner we can locate and catalog 
these, the better . For now, you can contact 
me at dclackum@yahoo with any information 
and possible leads .  
 Best wishes to all for a great new school 
year .

Notes from the Historian

Derick Clackum, Chair

from members in all GMEA divisions, 
including members of CNAfME . 
 Students (undergraduate and graduate) 
and faculty are invited to submit abstracts 
describing completed or in-progress 
research pertaining to any aspect of music 
teaching and learning . Researchers whose 
work is selected are required to (a) register 
for and attend the GMEA conference, (b) 
prepare a visual display of their research, 
and (c) be available during both one-
hour sessions to discuss their work with 
interested persons . 
 Posters will be displayed in the conference 
site lobby for the duration of the conference; 
one-hour sessions on Friday, January 25, 
will provide opportunities for conference 
attendees to interact with researchers . 
 To submit a proposal: 
•	 Prepare	an	email	with	the	subject	heading	 
    “GMEA Research Submission .” 
•	 Attach	the	following	in	Microsoft	Word	 
    (i .e .,  .doc or  .docx) format: 
 (a)  a single cover page that includes the  
           author’s name, institutional affiliation,  
           mailing address, phone number,  
           current email address, and the  
           abstract title; 
 (b)  a 750-word abstract that does not  
           identify the author . 
 The abstract should explicitly state 
the purpose of the research, questions or 
problems of the study, and how results (or 
anticipated results for in-progress work) 
relate to practice .  
 If the paper is a completed master’s 
thesis or doctoral dissertation, include the 
signatory page of the accepted document 
(contact your master’s/doctoral committee 
chair to obtain this page) . Approved theses 
and dissertations are automatically accepted 
for presentation at the poster session . 
 Submissions must be received according 
to instructions by midnight, October 1, 
2013 . Papers will be blind-reviewed and 
the results sent to authors electronically by 
November 1 . Titles and authors of accepted 
proposals will be listed in the conference 
program upon the primary author’s 
confirmation of conference attendance . 
Submissions not adhering to these 
guidelines will be automatically rejected . 
 Send submissions and/or questions to: 
John Wayman, Director of Music Education, 
Young Harris College, GMEA Research 
Chair, jbwayman@yhc .edu .

GeorGia Music News
Guidelines for Contributors

Articles, Letters, and News Items 
•	 When	writing	articles	and	other	text	matter	that	includes	time-sensitive	information,	please	

remember that the magazine will not reach readers until several weeks after submission . 
•	 Include	your	name,	current	position,	phone,	and	email	address.
•	 Text	should	be	prepared	in	Microsoft	Word.
•	 Please	use	12-point	Times	New	Roman	type,	double-spaced,	with	one-inch	margins.
•	 Avoid	special	formatting	such	as	extra	space	above	or	below	paragraphs,	superscript	numbers,	and	

font colors other than black .
•	 Please	do	not	embed	figures,	charts,	graphs,	or	musical	examples	in	the	text.	Send	as	separate	files	

(PDF or Word), with placement marked in text .
•	 All	submissions	will	be	edited	for	conformity	to	house	style	and,	if	necessary,	to	fit	available	space. 

Photos
•	 Preferred	file	formats	for	photos	and	illustrations	are	JPEG	and	GIF.	Use	the	highest	resolution	

possible, as low-resolution images will appear blurred in print .
•	 If	the	photo	is	not	yours,	please	be	sure	that	you	have	permission	to	reprint.
•	 Please	clearly	identify	the	individuals	or	group	shown	in	the	photo.	You	may	include	a	short 

descriptive caption if appropriate .

mailto:jbwayman@yhc.edu
mailto:dclackum@yahoo.com
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Jan. 30-
Feb. 1
2014

FINAL TOTAL INCOME AND EXPENSE FY 2013 AND PROPOSED BUDGET FY 2014 
         BUDGETED
 BUDGETED BUDGETED BUDGETED ACTUAL ACTUAL ACTUAL BUDGETED BUDGETED SURPLUS/
      CATEGORY INCOME EXPENSE SURPLUS/DEFICIT INCOME EXPENSES SURPLUS/DEFICIT INCOME EXPENSE DEFICIT
 2013 2013 2013 2013 2013 2013 2014 2014 2014 

Membership Dues $     53,000 .00  $ 53,000 .00 $     51,917 .19  $ 51,917 .19 $     52,000 .00  $ 52,000 .00
Medals and Plaques 88,000 .00 65,500 .00 22,500 .00 94,327 .02 70,643 .30 23,683 .72   92,000 .00 68,000 .00 24,000 .00
Georgia Music News   15,000 .00 35,000 .00 (20,000 .00) 10,215 .00 33,922 .40 (23,707 .40) 10,000 .00 34,000 .00 (24,000 .00)  
Non-GMEA Festival Fees 5,000 .00  5,000 .00 3,750 .00  3,750 .00 3,750 .00  3,750 .00  
In Service Conference   305,957 .39 285,547 .04 20,410 .35 305,657 .39 283,108 .44 22,548 .95 298,400 .00 255,550 .00 42,850 .00  
Performance Evaluations   449,571 .31 290,483 .52 159,087 .79 450,636 .31 292,674 .45 157,961 .86   449,400 .00 291,700 .00 157,700 .00
All State Events   446,546 .00 284,722 .84 161,823 .16 452,815 .00 297,473 .27 155,341 .73 473,000 .00 265,320 .00 207,680 .00  
Royalties  3,000 .00  3,000 .00 1,256 .41  1,256 .41 1,800 .00  1,800 .00
Interest Income  6,500 .00  6,500 .00 3,600 .35  3,600 .35 2,800 .00  2,800 .00
Other Income    -   -   -
Scholarships   6,000 .00 (6,000 .00)  6,028 .32 (6,028 .32)  6,000 .00 (6,000 .00)
Board Expense    5,000 .00  (5,000 .00)  11,624 .83 (11,624 .83)  11,000 .00 (11,000 .00)
Executive Committee Expense    12,000 .00 (12,000 .00)  15,250 .13 (15,250 .13)  12,000 .00 (12,000 .00)  
Council Expense  2,650 .00 (2,650 .00)  3,542 .03 (3,542 .03)  4,000 .00 (4,000 .00)  
CNAfME   -   -  1,500 .00 (1,500 .00)  
Office Expense   134,385 .19 (134,385 .19)  131,613 .16 (131,613 .16)  139,600 .00 (139,600 .00)  
Employee Expense  204,859 .53 (204,859 .53)  204,003 .82 (204,003 .82)  236,729 .00 (236,729 .00) 
Online Application Project    40,000 .00 (40,000 .00)  34,511 .50 (34,511 .50)  25,000 .00 (25,000 .00)  
Archives     -  - -   -  
ASO/GMEA Project  500 .00 (500 .00)  273 .00 (273 .00)  250 .00  
Awards   600 .00 300 .00 300 .00 525 .00 1,119 .31 (594 .31)  750 .00  
TOTAlS $1,373,174.70 $1,366,948.12 $   6,226.58 $1,374,699.67 $1,385,787.96 $(11,088.29) $1,383,150.00 $1,351,399.00 $ 32,751.00

$ $ $

BEGINNING AND ENDING 
CASH BALANCES FY 2013 

 July 1, 2012 June 30, 2013  
Checking Account Balance $ 7,686.89 $  13,859.00  
Money Market Short Term Savings  21,756.74  666.62  
Cash on Hand   29,443.63   14,525.62  
Scholarship Money Market Account    6,448.14   3,132.58  
Operating Reserve Savings    282,249.86   282,249.86  
TOTAl ASSETS $ 318,141.63 $ 299,908.06

EMPLOYEE EXPENSE AND NON-PROGRAM INCOME 
AND EXPENSE FY 2013 AND PROPOSED FY 2014 

 PROPOSED ACTUAL PROPOSED ACTUAL PROPOSED  
 2012 2012 2013 2013 2014
Executive Director   $ 59,000 .00 $ 59,000 .04 $ 59,000 .00 $ 59,000 .04 $ 61,000 .00  
Office Manager    44,980 .00  45,539 .92  46,329 .40  46,529 .36  48,000 .00  
Assistant to the Executive Director   37,700 .00  37,839 .74  39,208 .00  39,408 .08  41,000 .00 
Publications Director    32,760 .00  32,907 .50  34,070 .40  34,270 .40  36,000 .00  
Clerical            21,000 .00  
Total Salaries  174,440.00  175,287.20  178,607.80  179,207.88  207,000.00 
Benefits, Insurance and Retirement    13,350 .00  12,013 .20  12,588 .23  11,706 .26  15,500 .00  
FICA, Medicare, and Unemployment Tax    13,344 .66  12,736 .67  13,663 .50  13,089 .68  14,229 .00  
Total Employee Expense    201,134.66  200,037.07  204,859.53  204,003.82  236,729.00  
Taxes and Licenses    200 .00  127 .54  165 .20  165 .20  150 .00  
Accounting and Legal Fees    14,000 .00  13,200 .00  13,763 .61  13,763 .61  13,500 .00  
Bank Charges    17,000 .00  16,331 .21  18,829 .91  18,829 .91  19,000 .00  
Computer and Technology    10,000 .00  8,530 .00  5,444 .28  5,444 .28  10,000 .00  
Donations and Contributions    200 .00  100 .00  100 .00  100 .00  100 .00  
Dues and Subscriptions    600 .00  667 .00  558 .00  558 .00  500 .00  
Executive Travel and Development    1,000 .00  -  1,695 .99  1,695 .99  1,500 .00  
Insurance General   3,100 .00  4,590 .00   3,525 .00  3,525 .00  3,600 .00  
Insurance Workmens’ Comp  800 .00  774 .00  187 .25  187 .25  800 .00  
Internet Services    9,600 .00  11,672 .13  12,103 .07  12,103 .07  12,000 .00  
Miscellaneous Expense    600 .00  511 .05  198 .98  198 .98  200 .00  
Office Machine Leases    7,400 .00  7,819 .97  8,257 .46  8,257 .46  8,000 .00  
Operating Expense    12,000 .00  8,035 .11  9,334 .58  9,334 .58  10,000 .00  
Outside Services    3,000 .00  3,255 .00  3,706 .50  3,706 .50  4,000 .00  
Printing Expense          1,042 .80  1,500 .00
Postage    7,000 .00   7,078 .12  5,627 .20  5,627 .20  5,000 .00  
Rent    38,400 .00  38,400 .00  38,400 .00  35,200 .00  34,800 .00  
Staff Development    500 .00  -  450 .10  450 .10  500 .00  
Telephone    4,800 .00  5,217 .15  6,878 .56  6,878 .56  7,000 .00  
Travel    150 .00  116 .76  116 .76  141 .22  150 .00  
Repairs and Maintenance          303 .03  600 .00  
Leadership Training            3,000 .00  
Utilities    3,900 .00   3,645 .84  3,672 .45  3,672 .45  3,700 .00  
Total Administrative Expense   $ 134,250.00 $ 130,070.88 $ 133,014.90 $ 131,185.19 $ 139,600.00  
Total Employee and Administrative Exp.   $ 335,384.66 $ 330,107.95 $ 337,874.43 $ 335,189.01 $ 376,329.00 

http://www.gmea.org.php53-10.dfw1-2.websitetestlink.com/in-service-conference/
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department of music
www.georgiasouthern.edu/music

GRADUATE ASSISTANTSHIPS

DEADLINE: March 1, 2014 – Application and audition must 
be completed prior to this date for priority consideration

Master of Music Degree Programs in:
Composition
Conducting (choral, instrumental, orchestral)
Music Education
Music Technology
Performance 

Complete information can be found at:
GeorgiaSouthern.edu/music-degrees
or contacting Dr. Gregory Harwood, gharwood@georgiasouthern.edu

Producing
creators, thinkers, achievers.

$8,000 Stipend and full tuition waiver

http://www.georgiasouthern.edu/music-degrees
http://www.georgiasouthern.edu/music
mailto:gharwood@georgiasouthern.edu
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BAND

Robin L. Christian, Chair

 Greetings friends and colleagues! 
Summer is over, and I’m sure that by now 
we are all extremely busy with the many 
necessary tasks as we prepare for another 
successful year with our students . This 
time of year, while sometimes too busy and 
stressful, is filled with high expectations 
and excitement . We should be excited, and 
our excitement should be contagious to all 
those around us . I ask that you remember 
all year long just how vital you are in the 
lives of your band students . They look to 
us daily for not only music instruction, but 

leadership and guidance . They desperately 
need us to show them how to deal with life’s 
challenges . They need us to teach them 
not to fear necessary and inevitable change 
in everyday life . In the words of the Greek 
philosopher Heraclitus, “There is nothing 
permanent except change .”  
 I want to take this opportunity to thank 
each of you in advance for your service 
to our students and to our association . 
I ask that you make plans to be a part of 
providing the best possible opportunities 
for all Georgia band students . In order to 

do this, we must all be involved . These 
programs and activities cannot operate 
efficiently without the service of everyone . 
It can be as simple as getting your forms in 
on time, reading your handbook, checking 
the music list, volunteering for a committee, 
being available to judge, or even initiate 
the action and volunteer . We must all 
demonstrate this level of service to others 
for our students . 
 I wish you all the very best this school 
year, and I offer my service to you . Please do 
not hesitate to contact me if I can assist you 
in any way . I am truly honored to serve as 
chair of the Band Division . 
 I would like to leave you with this 
quote from Charles Stanley: “In giving us 
children, God places us in the position of 
both leadership and service . He calls us to 
give up our lives for someone else’s sake–to 
abandon our own desires and put our child’s 
interests first . Yet, according to His perfect 
design, it is through this selflessness that we 
can be truly fulfilled” . 
 I hope you have a great school year, and I 
look forward to serving with each of you .

 I am excited and honored to serve as 
the GMEA orchestra chair . The more I 
learn about the Georgia Music Educators 
Association, the more clearly I see what a 
wonderful resource it is for teachers and I 
also see all of the hard work that goes on 
behind the scenes to keep the organization 
running smoothly . I sincerely appreciate 
and value the work of Cecil Wilder, Aleta 
Womack, and Ryan Barbee and Brandie 
Barbee in the office . Ryan recently updated 

our website, and it looks fantastic . 
 I also value the diligent work of my 
predecessor as orchestra chair, Natalie 
Colbert, as well as Evelyn Champion and Carl 
Rieke, who served prior to Natalie . I hope to 
continue the excellent work they have done . 
I am thankful to have so many wonderful 
colleagues who have volunteered to help 
and support the events we have during the 
year . There are many outstanding orchestra 
directors in Georgia, and I am honored to 

represent you in this capacity . 
 I recently had the privilege of touring the 
Classic Center in Athens, and I am really 
looking forward to using this site for the 
2014 All-State event . The venue is beautiful 
and much larger than I expected it to be . I 
admit I was skeptical about moving to a new 
city and rehearsing all of the groups in the 
same building . During the tour it became 
apparent that the venue would be a major 
improvement for housing our events . Many 
logistical issues we have experienced in the 
past will be solved in our new venue . The 
Classic Center is so spacious and will give 
us one central location for everyone to be 
together, rather than spread out all over a 
city . I believe this will be fantastic for our 
events . 
 The 2014 All-State conductors are as 
follows: Middle School, Kathleen Brungard 
(James Barket, organizer); 9–10, Howard Hsu 
(Evelyn Champion, organizer); 11–12, Scott 
Laird (Whitney Tinley, organizer) .  
 The 2014 Statewide Honor Orchestra 

ORCHESTRA
 

Nicole Thompson, Chair
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 Wow! Where has the summer gone? 
 Welcome to a new school year and the 
start of my two-year tenure as state choral 
chair . I am excited about our journey for 
this term . I hope that you have had time this 
summer for some renewal, whether it has 
been in the mountains, on the beach, at a 
theme park, on a road trip or at a summer 
workshop . We all need time to take care of 
ourselves and relax .  
 As I write this article I have just boarded 
a flight to New York City . It was time for me 
to take a break before school starts! This was 
a last minute trip (decided last night), so I 
called one of my dear friends who sometimes 
provides me with a buddy pass . Though 
the thought of a buddy pass is something 
luxurious, the process most of the time is 
not . What seems to be an easy task of going 
to the airport to wait “standby” for a flight 
can take minutes or hours, even days, or 
sometimes just not getting on a flight at 
all . Occasionally, you may have to take an 
alternate route to get you to your destination 
– as I did today .  
 It’s a lot like our current job as educators . 
 As we start this school year, we may just 
have to face the year with flexibility and 
take some alternate routes . Patience and 
understanding is the key for all of us to keep 
our sanity!  

 In the Choral Division we do not have any 
big changes this year . The application and 
audition processes will remain the same for 
All-State Chorus, All-State Reading Chorus, 
Statewide Sixth Grade Honor Chorus, and 
Large Group Performance Evaluations . I 
probably left an event out, but you get the 
picture . The Choral Council and standing 
committees will meet soon after I write this 
article . We will discuss any items that may 
need clarification or revision for next year 
as an ongoing project this year . This is your 
organization, and we value your input . Please 
seek out and get to know your district choral 
chair and the standing committee members .  
 Our big change this year is the new 
location of All-State Chorus at the Classic 
Center in Athens . We have already been 
working on planning the logistics of the 
move, and I believe that this is going to be a 
great All-State Chorus event . The conductors 
are in place, and all we have to do is provide 
the prepared singers!  
 Let me encourage you to prepare and 
encourage your high school students to 
audition for the All-State Reading Chorus . 
If your students are great sight-readers, 
this event is a challenging but extremely 
rewarding experience . The students sight-
read through approximately 70–75 titles 
of choral literature for two days during the 

annual In-Service Conference in Savannah, 
culminating in a concert demonstration 
session on Saturday morning . I highly 
recommend this event and encourage you 
and your students to stay and experience 
the very informative demonstration 
performance . 
 Speaking of the In-Service Conference, 
we have a stellar line-up of sessions planned 
for you . I hope that you will agree when you 
attend . We have several new music reading 
sessions, choral techniques sessions, and 
also a conducting masterclass planned, 
including the All College Choir . Our goal is 
that you will come away from the conference 
refreshed with that “mid-year boost,” gaining 
some practical ideas and information to help 
you complete your school year with added 
energy . 
 As I conclude, let me remind you of a 
few important things . Again, this is your 
organization . We value your participation 
and input . If you have any questions, seek 
out your district choral chair . If he or she 
can’t answer the question, then it will move 
on up the chain until we get an answer . 
Please read your handbook and check there 
for answers as well . Remember deadlines 
and be sure to submit all of your requested 
information and payments on time . We all 
make mistakes; however, we must adhere 
to the rules that you as an organization 
have put in place . Thank you for your 
understanding and patience as we work 
through any issue that may arise . Finally, 
visit and learn the Opus website as well as 
the revised GMEA webpage . Click away 
on both sites and explore . You may find 
answers and information that you never 
knew existed! 
 The Georgia Music Educators 
Association is a great organization because 
of our membership and staff . I look forward 
to working with you!

will take place on Saturday, March 29, at 
Centennial High School . Evelyn Champion is 
the event organizer, and Carolyn Landreau is 
the site host . The conductors are as follows: 
Middle School, Gail Barnes (Tricia Anderson, 
organizer); 9–10, Martin Norgaard (Stephen 
Lawrence, organizer); 11–12, David Pope 
(Whitney Duncan, organizer) .  
 Please plan to attend the wonderful 
conference we have lined up for you this year, 
January 30-February 1, in Savannah . Several 
outstanding clinicians and performing groups 
submitted applications, and it was a privilege 
to hear the high quality of musicianship 
happening in Georgia! The topics for our 

clinics include “Recruitment and Retention,” 
“Fostering Lifelong Musicians,” “Things 
About Teaching Cello You Always Wanted 
to Know but Were Afraid to Ask,” “Secrets 
for Creating a Great Bass Section,” “Bluegrass 
Music for Teaching Improvisation,” and 
“Beginning Strings .” 
 We have some excellent performing 
groups as well, including the Leaptrott Trio 
(Kenn Wagner, Atlanta Symphony Orchestra; 
Charae Krueger, Atlanta Opera and Atlanta 
Ballet Orchestra; and Ben Leaptrott, Brenau 
University), Lassiter High School (Carol 
Doemel) , Pickneyville Middle School 
(Lauren Pittman), River Trail Middle School 

(Amos Liu and Matt Thomas), and The All-
College Orchestra . If your principal needs 
a note for your absence during conference 
days, I can provide one for you . 
 I encourage you to review your handbook 
as you plan for this year . There have been a 
few slight changes, so it is always a good idea 
to double-check items, especially the LGPE 
list . Please take a look at rules regarding 
All-State Orchestra and Statewide Honor 
Orchestra procedures as well . Thank you for 
your support, and please feel free to contact 
me at Thompsonnl@Fultonschools .org if I 
can help you . I wish you the best of success 
this year in your programs .

CHORAl

Jeff Funderburk, Chair
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 Welcome back, GMEA members! I trust 
you are rested and ready to get back to 
teaching . I am honored and privileged to 
serve as GMEA Piano Division chair for the 
next two years . I have already been working 
this summer to ensure our traditional 
events are a success and our last two years 
in Savannah are the most informative and 
memorable . 
 I want to thank Susan Tusing for “showing 
me the ropes” this past year, for allowing 
me to hover over her shoulder, and for 
continuing to guide me during this next year . 
Thanks also to Paula Thomas for preparing 
outlines and “to-do” lists, and giving up 
summer vacation hours to help make my job 
easier . And to Brandie Barbee at the GMEA 
office for putting up with my frantic emails!   
Piano Council  
 I am pleased to introduce the Piano 
Council for 2013-2015: Susan Tusing, Joanna 
Kim, Geoff Haydon, Lyle Indergaard, Martha 
Melton, Grace Caudle, David George, Ruth 
Harris, Willene Foster, Jacquelyn Hutson, and 
myself . The council is not an exclusive group, 
but rather, members showing a dedicated 
concern for the well-being of the GMEA 
Piano Division . If you are interested in serving 
on the council, please contact me . There are 
several districts still in need of chairs . As a 
district chair, you are automatically a member 
of the council . However, you may serve on 
the council as a member at large even without 
becoming a district chair . We could certainly 
use your input and fresh perspectives . 
 If you as a GMEA member need anything, 
or if you have ideas or concerns that you 
would like to share, please feel free to contact 
any of the council members (unless it’s a 
complaint!) . We are here to serve you, the 
piano teachers of this great state of Georgia, 
but we need your help . How, you say? By 

encouraging non-member colleagues to join 
and participate in GMEA (try it, they may like 
it!), by participating in GMEA piano events, 
and by attending GMEA piano events . The 
more we grow, the larger the pool of teachers 
with skills and experience to share, and the 
more opportunities we can offer our students .  
Participation Statistics  
 Below are the participation statistics for 
the piano events for the 2012-2013 year . 
Some districts are participating extremely 
well, others are combining district events, 
yet others may not be thriving as well . If 
you are in a district with little activity, there 
are ways you can help bring your district 
to life . The first step is to become your 
district piano chair (if there’s not one already 
appointed) . The next step is to become the 
event organizer and hold spring performance 
evaluations, even if for only your students . 
Then contact district members and work to 
add members and students to the event each 
year . There is no cost to teachers for spring 
evaluations . GMEA covers all the costs from 
student fees . And get this—students pay 
only $12 each for solo evaluations, including 
sight-reading, and only $6 each for ensemble 
(4/6 hand) evaluations . This fee is much 
less than many other organizations charge, 
and we all know how important it is to save 
money these days . The organizer only has to 
select a date and place, book an adjudicator, 
and schedule students . I’ll even help you with 
that!

GMEA 2012-2013 Piano Event 
District Participation 

 Piano Piano Performance Performance  
 All-State All-State Evaluations Evaluations 
District Solo (4/6 Hands) Solo Ensemble 
    (4/6 Hands)
 1 25 8 0 0 
 2 0 0 0 0
 3 0 0 0 0
 4 3 0 30 2
 5 97 30 4 0
 6 5 0 13 0
 7 2 0 0 0
 8 5 0 0 0
 9 19 4 1 0
 10 22 12 10 12
 11 20 4 27 0
 12 6 0 19 12
 13 60 14 14 0
(Concerto Competition participation 
numbers are not included .) 
Piano Solo and Ensemble (4/6 Hands) 
Performance Evaluations 
 The GMEA Piano Performance 
Evaluations are like no other . Students 
prepare two pieces of repertoire, one from a 

required list . GMEA rotates this list among 
the four musical periods . This year’s required 
repertoire comes from the Classical Period 
and will be posted on the GMEA Piano link . 
A second, contrasting piece is selected and 
prepared from a different musical period .  
 Students also sight-read a short selection 
of repertoire on a lower level than their 
performance pieces . Level 1 students do not 
have to sight-read . (Whew!) One of the most 
important gifts we can give our students is 
the ability to sight-read and learn music on 
their own once they leave us . We can’t stand 
over their shoulder and teach them forever! 
 In the evaluations, students are ranked 
Superior (1), Excellent (2), Good (3), Fair 
(4), and Poor (5) – just as for band and 
chorus . Students are not compared to others, 
but are rated on how well they perform 
themselves . Medals can be ordered from 
GMEA for participation (for just a few bucks 
more) . Students are proud to show off their 
band and chorus medals . Give them the 
opportunity to show off their piano medals, 
too! Students may also choose to perform for 
“comments only” with no rating . 
 This is a crucial step in becoming 
an accomplished musician . An annual 
evaluation is important for the students, their 
parents, and for the teacher to track student 
progress . If you have not been enrolling 
students in an annual evaluation, consider 
making this a part of your program .   
Piano All-State Auditions  
 The Piano All-State Auditions are for 
students who wish to perform in the In-
Service Conference, held in January . Students 
with this lofty goal should be participating 
in annual evaluations, receiving valuable 
feedback on their progress . While continuing 
to encourage students, I would suggest that 
the annual performance evaluations be the 
venue to gain experience in performing for 
auditions . The setting is the same—one-on-
one with the same adjudicators that are used 
in the All-State Auditions, with less travel 
and cost to parents!  
 The deadline for postmarked entries for 
auditions is October 8 . The fall auditions will 
be held at Mercer University in Macon on 
Saturday, December 14 . This event is only 
for current 6th grade students and up. Please 
complete your entry forms carefully so you 
will not risk missing the deadline . If your 
student is chosen to perform in a conference 
recital in January, either decline or return 
your acceptance in the time allowed . Please 
remember to use professional courtesy and 
accept only the students who plan to attend 
the conference, so that their names may be 

PIANO

Donna Dasher, Chair
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printed in the conference program . Make 
plans to attend the conference yourself . 
When your student performs at the state 
conference, this is a big deal! I plan to 
recognize students and teachers at the 
conference recitals and master classes .  
 GMEA is one of the most respected 
and revered music organizations in the 
state . If teachers in your district have been 
participating in both events, I applaud you! 
As a GMEA teacher, I pledge this year to 
give my students the best opportunities to 
perform and showcase their musical talents . 
Will you join me?  
In-Service Conference  
 I’ll save the complete news for the 
November issue, but once you hear the 
details, you will definitely want to attend this 
year’s In-Service Conference . I will give you a 
“sneak peak” so you can begin to make plans . 
The conference will begin with the General 
Session on Thursday morning, and the piano 
sessions will begin Thursday after lunch and 
run through Saturday at noon, at which time 
Council members will meet . (Huh?) Our 
headliner is from Joplin, Missouri . (Who is 
it?) Besides five master classes, we will hold 
sessions in collaboration with the chorus and 
orchestra divisions . (Pique your interest?) We 
will have sessions on duets, apps, practicing, 
finding music on the web, and a dealer music 
workshop . And, you know how we love to get 

free music and shop for music at a discount? 
Well—it’s in the works . (Now you’re talkin’!) 
And that’s not all . Many sessions will be 
interactive, involving teachers and students . 
Some of you may be asked ahead of time to 
prepare repertoire to be used in the sessions . 
And that’s not all . Our luncheon will be held 
this year at a restaurant that is “exclusively 
Savannah .” (Where?) Group discounts, 
timing, and transportation are being 
arranged so that ALL the piano members 
can attend . Got your interest? Good! And if 
you have ideas or interests that you would 
like showcased at a conference, please share 
those . We welcome ideas and sessions 
that will be of interest to current, new, and 
prospective members .  
Piano Adjudicator list  
 If you would like to serve as a piano 
adjudicator and are not currently on 
the adjudicator list, please complete the 
adjudicator application found in OPUS and 
submit that to the GMEA office . If you wish 
to be considered this year, then “make haste”!  
Composition Contest  
 New this year is a composition contest . 
Winners will be selected in elementary, 
middle grades, high school, and college 
divisions . The winners will perform at the 
conference in January . Deadline for entries 
is October 1 . Please refer to OPUS for more 

information . It would be awesome to have 
piano entries among the first winners!  
Piano Concerto Competition  
 The Piano Concerto Competition 
will be held January 17, 2015 at Georgia 
State University . The concerto will be the 
Rachmaninoff Concerto in C Minor, No . 2, 
which will be posted on the GMEA Piano 
link . The winner will perform with the All-
State Orchestra in March 2015 . Order your 
music and mark your calendars if you plan 
to participate . With this early notice, we’re 
looking for more participation in 2015 . Geoff 
Haydon will again be in charge of this event .   
In Memory  
 Before parting, I want to express my 
deepest condolences for those members 
we lost this past year: Marie Malfetti of 
Savannah, Richard Mercier of Georgia 
Southern University, and Naegeli Metcalf of 
Savannah, a personal friend . Something to 
think about: when you are gone, what will 
your students say about you? Were you a 
good teacher? Will you be remembered well 
and be greatly missed? If we consistently 
strive to “be all that we can be,” then those 
questions will be answered with a resounding 
“Yes!” Thanks to these and others who have 
gone before us for setting the example and 
raising the bar . Until we meet again, au 
revoir!

 Welcome back to school! I hope you had 
a relaxing and rejuvenating summer . One of 
the highlights of my summer was attending 
the Artie and Denise Summer Symposium 
in Orlando . After three days of nonstop 
interactive and engaging lessons from Artie 
Almeda, Denise Gagne, and “friends,” I 
couldn’t wait to get back to school to try 
some of the lessons with my students! You 
may want to check out some of their new 
materials sold by West Music and Theme and 
Variations . Whatever your experiences this 
summer, may you find joy in opening new 

doors to music for your students this year . 
 I’m excited about being your new GMEA 
Elementary Division chair! Please join me in 
thanking Joanne Maples for her dedication to 
us these past two years . As I shadowed her, 
I saw first-hand how much time and effort 
goes into each of our state events . Joanne 
has been a great leader for the Elementary 
Division and a helpful mentor to me . 
Thank you, Joanne, for leading us with such 
expertise! 
 The first big event for the Elementary 
Division is the Statewide Elementary Honor 

Chorus on November 8–9 at Jonesboro First 
Baptist Church . Two outstanding clinicians 
are coming to work with our children:  
Dr . Rollo Dilworth and Dr . Julie Skadsem . 
Please read their impressive bios on the 
GMEA website . You will not want to miss 
watching them work with our students!  
 There are a few changes for this year’s 
SEHC to bring to your attention: 
 1)  Each elementary music teacher may 
choose six fourth or fifth grade students (no 
alternates will be accepted). Remember 
to choose your students wisely based 
on musicianship (an audition process is 
highly recommended), citizenship, and 
dependability .  
 2)  The registration deadline has been 
extended a week, to September 17, to give 
late-starting school systems extra time to 
choose students . Once registration reaches 
500 students, registration will be closed .  
 3)  The Friday evening meal will be 
provided at Jonesboro First Baptist Church 
to eliminate the time-consuming process of 
finding a place to eat between rehearsals. 
Teachers will pay for their meal on-site, but 

ElEMENTARy

Karen Leamon, Chair
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the student meals will be included in the 
registration fee . Check the GMEA website 
for more details on the schedule and Friday 
evening meal . 
 4)  The Spivey Hall Children’s Choir will 
present a brief concert for our students 
right after the Friday evening meal! Please 
check the GMEA website for registration 
information, schedule, teacher duty schedule, 
etc . I look forward to seeing everyone at 
Statewide Elementary Honor Chorus! 
 I hope you are already making plans 
to attend the In-Service Conference in 
Savannah, on January 30–February 1 . Do not 
be shy about asking your principal for these 
professional learning days . They may even 
be able to pay for your registration fee with 
staff development money . (It doesn’t hurt to 
ask!) As a veteran teacher, I still look forward 
to this conference every year for renewed 
energy and new ideas to get me through the 
year . Even after 26 years of teaching, I am still 
learning how to reach my students in more 
creative and effective ways . We should never 
stop learning as teachers! 
 This January, both Peripole and West 
Music will provide Orff instruments and 
unpitched percussion instruments for our 
sessions . We are fortunate to have Dr . John 
Feierabend returning, sponsored by GIA 
Music, to lead us in movement activities 
designed to teach important music concepts . 
He will also be leading a session on “teaching 
beginning part singing .” Doug Goodkin, a 
leading Orff teacher and clinician sponsored 
by Peripole, will give valuable insights 
into incorporating improvisation in our 
lessons as well as exploring the land of Orff 
through speech, movement, instrument 
play, and creativity . After a concert by the 
Mulberry Creek Elementary School Chorale 
on Thursday evening, Doug Goodkin will 
lead us in a percussion circle . He is also 
the special speaker for the Elementary 
Division Luncheon on Friday . Lynn Kleiner, 
an expert in early childhood music and 
Orff-Schulwerk, will present sessions on 
the importance of developing the singing 
voice in the early years, basic elements of the 
Orff philosophy and pedagogy, and musical 
travels around the world . Lynn Kleiner 
will be sponsored by West Music . Quaver 
Music representative Gregory Roman will 
“wow” us with a new session on the “new 
benchmark in K-5 music curriculum .” We 
are also privileged to have Andy Beck and 
Jill and Michael Gallina back with us to 
share new choral music and strategies for 
developing young singers’ voices . A team of 
teachers from Fulton County will present 
differentiation and assessment strategies for 

the Teacher Keys Effectiveness System, and 
Kristin Pugliese will share ideas for teaching 
the special needs child in music . Friday 
night you can choose between a “Folk Dance 
Party” led by Kelly Jackson or a “Game On!” 
session with Alicia Canterbury and Mindy 
Krejci . 
 As you can see, we have a dynamite 
line-up of clinicians and sessions that you 

won’t want to miss! Make plans now to be 
in Savannah on January 30 for a fantastic In-
Service Conference . If you do plan to attend 
and would like to be a host or presider for 
any of the Elementary Divisions’s sessions, 
please let me know . I am here to serve you, 
so please contact me at theleamonfamily@
comcast .net or Karen_leamon@gwinnett .
k12 .ga .us if I can help you in any way .

MUSIC EDUCATION 
COllEGE
 
Carol Benton, Chair

 Our division has a new name! At the Board 
of Directors meeting on May 18, members 
voted to accept a proposal from former 
chair Skip Taylor to change the name of our 
division from “Teacher Preparation – Higher 
Education Division” to “Music Education 
College Division .” As we recognize the 
name change and move toward the 2013-14 
academic year, we may want to reflect on 
exactly how our division fits into the structure 
of GMEA, whom it serves, and what it can do 
for its constituents . 
 I would like to invite active dialogue among 
division members . Two broad topics currently 
occur to me: (1) meeting standards imposed 
by accrediting entities and (2) equipping music 
teacher candidates (especially undergraduates) 
for successful careers in schools of the future .  
 Related to the first topic, there seems to 
be an increasing tide of alphabet soup in the 
acronyms for accrediting agencies whose 
standards we must meet . Most recently, I have 
been alerted to the need to meet standards 
from the Interstate Teacher Assessment 
and Support Consortium (InTASC) and the 
Teacher Education Accreditation Council 
(TEAC), along with the more familiar 
National Council for Accreditation of Teacher 
Education (NCATE), Georgia Professional 
Standards Commission (GPSC), and National 
Association of Schools of Music (NASM) . 
How about you? Are you having success or 

frustration with ensuring that your music 
teacher education programs meet all of the 
standards set before us? Are there questions 
related to meeting standards that we can 
explore together? Perhaps we can benefit from 
shared experiences . 
 My second topic is of more interest to 
me because it lies closer to my heart . It has 
to do with “equipping” our music teacher 
candidates . I am more acutely aware (as time 
marches on) of the necessity to prepare future 
music educators for assuming roles that my 
colleagues and I could not have imagined 
when we entered the field many years ago . 
We are charged with equipping our music 
teacher candidates to (1) teach composition 
and improvisation in K-12 venues, (2) use 
technology proficiently for creative and 
effective instruction in music classrooms, 
(3) teach music technology in K-12 venues, 
(4) teach music in formats that are different 
from the traditional general, band, orchestra, 
or choir course offerings . This list represents 
just a few of the concerns for preparing 
future music educators . What is your current 
list of concerns? What successes have 
you experienced? Are you willing to share 
information with colleagues from across the 
state? 
 Finally, I would like to call your attention to 
three upcoming NAfME events that will occur 
outside the state . 
	 •	2013	Symposium	on	Music	Teacher	
Education: Navigating Crossroads . September 
26-28 . University of North Carolina at 
Greensboro . Society for Music Teacher 
Education (SMTE) . 
	 •	2013	NAfME	National	In-Service	
Conference: Hitting a Different Note . October 
27-30 . Nashville, TN . Gaylord Opryland . 
	 •	2014	NAfME	Music	Research	&	Teacher	
Education National Conference . April 10-12 . 
St . Louis, MO . (SMTE) . 
 Information and registration for these 
conferences can be found at nafme .org and 
smte .us . 
 Best wishes for getting off to a great start 
in the ’13-’14 school year! Please contact me 
with questions, concerns, or to share your 
successes at carol .benton@armstrong .edu .
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Good Foundations for Successful 
Festival Performance
Joe Parisi

 Many times, I am asked to work with 
groups of all age levels as they begin 
preparing music for contest or festival . This 
yearly quest for the perfect performance 
can sometimes cause high levels of stress 
and anxiety for all who are involved in the 
process . 
 I constantly reflect on the preparedness 
of a first-year teacher embarking on their 
journey to that perfect festival performance . 
As a first-year teacher, there were many 
questions I still had and many experiences I 
had no way of predicting .
 My first year as a middle school band 
director was an experience I often look 
upon with trepidation, embarrassment, 
and humor . I knew I wanted to teach, 
read books about teaching, took classes 
on how to teach, had a good downbeat, 
knew my transpositions, could tell you 
when Beethoven was born, analyzed and 
re-harmonized chorales and received the 
stamp of approval from the State of New 
York as a “certified teacher .” So now I was 
ready to teach, right? Well, that’s what I 
thought .
 As I began my first year of festival 
preparation with my middle school band 
from south Georgia, I selected literature 
for my group that was too hard (I thought 
harder equaled better) too late (we only 
had three weeks in college to prepare for 
a concert so I thought the same was true 
for all groups), and too complex (for me 
to teach) . So with those criteria in mind, I 
challenged my 7th and 8th grade band to 
perform Finlandia (I remembered playing 
that in college orchestra and it was great) .
 Of course, I am sure you can predict 
the rest of the story . The stress levels 
increased, the music making decreased, 
classroom management became a chore, 
and all the classic first-year teacher 
mistakes were modeled in my room (some 
of my proudest moments) .
 I share this with you not to embarrass 

myself and ask for forgiveness from the 
people that granted my degrees, but to 
reflect on the changes I made to assure 
this experience was a successful one for 
all . I must also state that many of these 
techniques were gifts from experienced 
teachers I sought out after that first 
dreadful year . It is also an evolutionary 
process that I continually revise in hopes 
of providing our undergraduate students 
with some fundamental tips for successful 
festival performance . By no means does it 
preclude that one can succeed simply by 
following these steps, however my hope is 
that it serves as a starting point .

Literature Selection

• Start with a Depth Chart (Music- 
   Ensemble-Director)
 This is a concept I have adapted from 
Allan McMurray, director of bands at the 
University of Colorado-Boulder . Simply 
stated, you rank the ensemble, the director, 
and the music individually on a scale 
of 1-10 and see if there is balance . For 
example, if you pick a piece of music that 
is an 8, have an ensemble that is a 5, and 
your depth of understanding on that piece 
is a 10, this may not be the best piece for 
a successful contest/festival performance . 
Conversely, if you have all equal scores of 
9, you may have a winner . This is where the 
director truly earns their keep . Selecting 
literature is our responsibility and it in turn 
will set up your ensemble for a successful 
performance . 

• For Whom?
 This is a question music educators 
have wrestled with for years: what’s more 
important, the process or the product? My 
charge is that if your philosophy is aligned 
correctly and you have selected the proper 
literature for your group, the process 
should result in a product you can celebrate 

and embrace . Only you can determine that, 
and therefore it is critical to establish your 
goals and your philosophy for the group long 
before festival time comes around . 

• Programming Content and Order
 This element of a successful performance 
is sometimes overlooked . Simple questions 
can be asked when looking at this area . 
Are all my selections in the same key, 
style, tempo, genre? This can be an area 
very difficult to avoid when working with 
younger groups . However, diligent research 
will certainly result in a wider array of 
options . Consider the possibilities of order . 
By ending with one piece over another, 
are you showing off the groups’ strengths? 
Decide if you want to end with technique 
or effect . 

• New vs. Standard Repertoire
 When considering repertoire to perform 
realize that the standard repertoire is 
more difficult to perform convincingly . 
Most respected adjudicators have already 
developed their perception of the ideal 
performance . Therefore, it may not always  
be the best option to perform that piece  
you remembered playing in college .  
Were you adjudicated at that performance?

• Ask
 This is where I made my biggest mistake 
as a first year director . It is imperative that 
the director know the group’s strengths and 
weaknesses and from that try to make an 
informed decision about literature . Because 
of my naivety, I did not ask for any help 
in literature selection . It would have been 
very easy for me to acquire a recording of 
the previous year’s festival performance, 
allowing me to collect data about areas of 
improvement and needs for concern for the 

To make an informed  
decision about literature,  

it is imperative that the director 
know the group’s strengths  

and weaknesses.
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corning year . I could have also called people 
with similar programs or individuals who I 
could trust and ask for guidance . The point, 
ask as many people as possible and listen 
to as many recordings as possible to match 
your literature to your group . You can never 
have too much information before you select 
your program .
 Now that you have selected your 
pieces, you must institute a method to 
successfully prepare the music and group 
for the performance . This is an area easily 
overlooked if attention is not given to  
detail .

Festival Preparation

• Planning—How Long
 Although there is not one standard answer 
to this question, one can easily determine the 
best time to begin preparation by basing this 
on the literature selected . One method to 
equate preparation time is to:
 (1) Count up the total amount of rehearsal 

time you have per week (let’s say 1400 
minutes) . 

 (2) Think carefully about how much you 
are going to have to work on each 
piece, then give it an appropriate 
weighted number (let’s say on a scale 
of 1-8, from “not much” to “whew”) . 

 (3) If there are three works on a concert, 
you may have ratings of 2,4, 8, which 
make a total of 14 .

 (4) Divide the total number of rehearsal 
time (1400 minutes) by the total 
weighted time (14) to get the value of 
one unit (about 100 minutes) .

 (5) Figure the time to be spent on each 
piece by multiplying your rating of the 
piece by the rehearsal unit . (5) Make 
plans, but be prepared to adjust them .1

 Whatever method you use, the most 
important element in rehearsal planning is to 
make sure you keep track of time . You do not 
want to end up a week from the performance 
wishing you had spent more time on a piece . 
The beauty of a pragmatic system is that you 
can always adjust time from one piece to 
another . So, if piece A is going better than piece 
C you can take from one and give to the other .
 
• Whole vs. Subsets (Chaining/ 
   Transitions)
 Although it is a good idea to provide the 
ensemble with an idea of the overall concept 
of a piece, it may not always be the best way 
to rehearse each day . With any task we face 
in life, transitions are always more involved . 
This holds true for music as well . In the 
classic sonata form, the development of a 

piece can often be the most challenging part 
of the work . Many times the energy or focus 
of a piece is lost during those moments, 
therefore it is critical to pay special 
attention to these areas so the overall flow is 
seamless and musical . Backwards chaining 
also provides some effective methods of 
rehearsing . Next time you rehearse, why not 
start at the end and work backwards?

• Macro-Micro-Macro (Specific 
Feedback)
 When working on a piece of music the 
director should always work toward the big 
picture (Macro) . However, there are many 
times where we must break the whole down 
into its relative parts to check for accuracy 
(Micro) . It is at this critical level that specific 
and targeted feedback must be delivered 
effectively efficiently (I remember being 
encouraged to keep my comment to seven 
words or less when stopping, a task that is 
quite difficult to accomplish effectively) . 
Ensemble members need quantifiable 
information delivered as quickly as possible 
(5% sharp, 10% flat, 25% too loud, 10% too 
soft, etc .) in order for the biggest impact to 
be made at this level . It is at this juncture 
where novice directors may have the least 
effect . If that is the case, nothing can be 
more helpful than a recording device . It is 
very difficult to assimilate and diagnose the 
amount of information being generated by 
the ensemble while on the podium; therefore 
using any type of recording device that 
allows you to listen away from the podium 
will only strengthen your ears . Or you have 
effectively diagnosed the issues at the micro 
level you are able to return to the macro 
level to see the bigger picture is clearer as a 
result of your rehearsal work . Be patient and 
diligent and you will reap the benefits of your 
work .

• Approximate Reality
 So you have been practicing the music 
for three or four weeks and you are a week 
away from the festival . What do you do now? 
The answer is: approximate reality . Set up a 
performance for your group . If possible, take 
them to the actual site of the performance 
so they can see, hear, feel what it is going to 
be like . Also, if possible, record them in the 
environment so that you can listen and make 
adjustments based on any issues you hear 
in the hall . Perhaps you will need to relocate 
a section that is overbalancing or not being 
heard at all . Set up performances for parents, 
at a P .T .A . meeting, etc . The more you play 
the program for people the better prepared 
your group will be . This transfers directly to 

anyone who has ever prepared for a recital 
and suffered from performance anxiety . In 
order to get rid of performance anxiety you 
must perform, and perform frequently . 

• Record, Record, Record
 You can never record your group too 
much . Technology has made this very easy . 
Use a camcorder, computer, mini-disc, 
cassette deck, etc . There is no excuse for not 
using technology to enhance your rehearsal 
preparation and feedback . It is amazing 
how much preparation you can get done 
away from the podium when you sit down 
with the score and your rehearsal recording . 
You should be armed with an arsenal of 
information to implement at that next 
rehearsal . 

• Ask!
 This was one area where I missed the 
boat in my first year . I did not ask people 
for help . Do not be too proud to ask people 
you trust (friends, colleagues, and famous 
clinicians) to come in and listen to the 
group . Get as many people to listen to the 
group as possible so that you have a wealth 
of feedback . If you find reoccurring themes, 
then you need to strongly consider those 
comments . Your goal is to gradually have 
the comments move from objective to 
subjective . If your philosophy is in place and 
the literature was selected wisely, this should 
not be a problem . 

• National Standards (Evaluating... 
   two weeks before)
 National Standards are easily implemented 
into the final stages of festival preparation . 
When you record your group one to two 
weeks before the performance, have your 
students evaluate the performance with the 
same forms being used for the festival . If you 
are unable to acquire those specific forms, 
you can download some standard forms 
from the MENC website .
 After you have received your ratings and 
returned home, have your students evaluate 
their finished festival performance before 
sharing any of the comments or tapes . Have 
all the students listen to and adjudicate 
themselves, share the comments with each 
other, and compare their comments with 
those of experts . You will definitely reinforce 
the process and the product by involving 
some thoughtful and constructive dialogue 
between you and your students . 
 Finally, implement those comments as 
best as possible and play the music one 
final time . Many times, we play the music 
for festival and never implement the 



GEORGIA MUSIC NEWS, VOL. 74, NUMBER 1, FALL 2013
24

“DIy” Teaching Aids for  
Choral Music Concepts
Cherilyn Worthen 

 I recently had the occasion to pack up my 
classroom after 14 years of middle and high 
school choral music teaching in preparation 
for a new job . Caught between nostalgia and 
the need to organize years of teacher-storage, 
my eye was drawn to a stack of banker boxes, 
containing an odd assortment of items . One 
box alone held tennis balls, nylon stockings, 
plastic tubing and tiaras . Viewing the 
strange contents in that setting caused me 
to realize that some of my best choral lesson 
plan “helps” were inspired by nothing less 
than a trip to the local dollar store of home 
improvement center in true “Do-It-Yourself ” 
fashion .
 Today’s world of technology-assisted 
teaching provides music educators with 
invaluable helps for enhancing instruction . 
Even so, my collection of boxes reminds me 
that a colorful visual aid, a game, a simple 
object, or prop can have significant impact 
on day-to-day lesson plans and rehearsals . 
In many cases, they are significantly cheaper 
than brand-new electronics! Even middle 
and secondary choral students respond 
well to object lessons, hands-on activities 
and demonstrations made easy with simple 
supplies .
 Each year, we review the basics of singing, 
explore music literacy and encourage choral 
ensemble skills . A challenge for teachers 
of all ages is to keep presenting these 
repeated concepts in ways that still motivate 
singers toward progress and improved 
understanding .
 Taken from my own collection of 
storage boxes, inspired by colleagues and 
conferences over the years, consider some 
of the following home-grown teaching aids, 
listed by topic, for your choral curriculum 
development . 

Singing Basics
 
• Posture 
 Old Textbooks: A box of discarded 
textbooks, or even books you store in your 
library are an inexpensive tool to help practice 
beautiful posture and singing alignment . 
Balancing the heavy book atop one’s head and 
walking carefully makes the point quickly . 
Requesting this kind of “royal stance” in 
rehearsal is reinforced when they recall the 
sensation from a group activity . Relay races, 
timed contests and other competitions make 
great games for a Friday afternoon .
 Crowns, Scepters, and Sashes: Available 
cheaply at a party supply store, these props 
can be displayed to remind singers to use the 
“royal” stance in rehearsal . Party supply stores 
carry all manner of props, hats and costumes 
you could use in a variety of situations . 
Whether displayed on a bulletin board of used 
by students in class, visual reminders of your 
lessons can help students to recall concepts 
more quickly .

• Breathing
 Pinwheels: Perfect for demonstrations on 
breath management, maintaining a steady 
stream of air passive vs . active breath energy . 
Careful pressurizing of air keeps the pinwheel 
moving in a constant pattern .
 Air Basketball Toy: this small party favor 
also requires a constant stream of breath to 
keep the ball floating above the basket .
 Aerosol vs. Pump Sprays: Helpful for 
showing the difference between legato vs . 
staccato breath energy Hairsprays, paints or 
water bottle can make for fun and interesting 
demonstrations of steady air stream (legato 
singing) vs . short energized bursts of breath 
(staccato singing) .

 Cocktail/Coffee Straws: Small, coffee-style 
straws can be helpful for demonstrating 
pressurized airflow on an inhale/exhale . 
Vocalises done through the coffee straw 
help students practice using pressurized air, 
without the resultant volume and extra wear 
on the voice .

• Vocal Production
 Bellows: This demonstration is made 
possible by your local home improvement 
center and a trip to the sporting goods store . 
You will need: a small bellows (found in the 
fireplace section of the store); twelve inches 
of corrugated plastic tubing (diameter size 
to fit bellow/duck call); a duck call (or other 
hunting “call” toy) .
 A bellows makes a beautiful breathing 
demonstration by itself . The expansion of 
the accordion-like pouch mimics low and 
expansive abdominal action . After fitting the 
end of the duck call over the nozzle of the 
bellows, send air from bellows into the duck 
call . This allows the reeds to vibrate making 
the duck call sound, mimicking vibrating vocal 
folds . Connecting the plastic tubing to the duck 
call, you create the image of the vocal tract 
above the voice box . Once “attached” (either 
by fitting each piece carefully or even having 
the students hold them together) the bellows is 
pumped, causing air to move through the duck 
call and then the tubing, which will create a 
different sound than just the duck call alone . By 
manipulating the corrugated tubing (squeezing 
or changing the shape) or using different sizes, 
lengths, or tubing material, you demonstrate 
the changing sounds of an altered resonating 
chamber . There are many variations of this 
demonstration but each piece creates a model 
for the various parts of the vocal phonation 
process . 
 Balloons: These offer a simple demonstration 
of the process of breathing (inhale/exhale) as 
well as simple phonation . Inflating the balloon 
helps to visualize “expansion” and air speeding 
past the opening of the balloon creates various 
pitches, depending on the length of the model 
“vocal folds .”
 Tongue Depressors/Plastic Spoons: A singer 
with tongue tension may improve by feeling 
the sensation of singing sound while the 
tongue is in a new position . The back of a 
spoon or a simple tongue depressor placed 
strategically in the mouth can help students 
relate to the changed tongue position, 
encouraging new habits .

Choral Concepts

• Vowels
 Tennis Ball: For younger singers, a simple 

suggestions made by the experts . There is 
nothing more pleasing then hearing a piece 
of music mature with each performance 
and enhancing the musical growth of our 
students and ourselves .

1Smith, J . (1998) . In ]ohn E . Williamson and 
Kenneth L . Neidig (Eds .), Rehearsing the Band 
(p . 76) . Cloudcroft, NM: Neidig Service .

Reprinted from the Missouri Music News .

Joseph Parisi is an assistant professor at 
the University of Missouri-Kansas City 
Conservatory of Music and Dance, where 
he serves as chair of music education and 
associate director of bands.
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tennis ball can remind them to create a tall 
mouth space for choral vowels . Slicing a 
line through the ball ( with a sharp knife) 
creates a “mouth .” Draw eyes and a nose on 
the tennis ball above the new mouth . By 
squeezing the tennis ball, its “mouth” opens, 
moving from a wide smile to a taller position, 
demonstrating larger mouth space . 
 Poster/Visual Aid Ideas: The Munch 
“Scream” pointing is a fun reminder for 
using tall, choral vowel space . Colored 
paper assigned to a matched IPA vowel 
(green for [i] and blue for [u]) can make an 
inviting visual aid in your room . A bright red 
bulls-eye can be used for a focal point, or a 
reminder to look for the “target” vowel (or 
primary vowel) in a vowel combination . A 
middle-school colleague once took photos of 
himself creating the desired vowel sounds . 
After a trip to the office supply store, he 
turned the photos into large posters for his 
choir room . It was an unexpected addition 
to the choir room décor and entertaining 
enough that his singers pay attention to them .
 Fish Lips: If you use the term “fish lips” to 
describe warmth or the use of lips in creating 
choral vowels there are numerous ways to 
remind singers of this technique . It never fit 
in one of my boxes, but I once used a giant 
brightly colored, stuffed animal fish as a 
visual reminder in class . Goldfish crackers 
or Swedish Fish candies can also be used in a 
variety of ways .

• Tone Quality
 Nylon Stockings: Demonstrating legato 
singing, line, and phrase growth works 
well using old nylon stockings . Cut into 
various long lengths, the pull and stretch 
of this fabric is an excellent visual aid for 
understanding consistency in musical 
“line .” A student holding a length of nylon 
can overlap theirs with another student (or 
with multiple students) to create a web of 
“stretching” that gives them a kinesthetic 
sense of the associated musical concepts . 
 
• Music Literacy Ideas
 Binder Dictation: If you don’t have a 
budget so singers can have individual white 
boards but still want to practice music 
notation drills, try this: Provide each singer 
their own 3-ring binder with a clear binder 
cover on the outside . Simply insert a Xerox 
copy of blank staff paper or a particular 
notation exercise, and provide each student 
with a dry-erase marker . With some paper 
towels nearby, the binder itself acts as the 
lapboard, the dry erase marker can be wiped 
off the plastic cover easily, and the exercises 
can be changed as often as you see fit .

 Magnets/Electrical Tape: If you have a 
magnetic board in your room, solfege syllable 
cards or buttons (with magnet backing) 
can be moved around a board staff for 
literacy activities . If your board doesn’t have 
a permanent staff, you can create a semi-
permanent one with electrical tape in various 
colors .

• Listening
 PVC Piping: A short length of tube within 
two corner-pieces (elbows) on each end 
creates a “phone .” Students can sing into one 
end and get an immediate sense of how they 
sound by listening on the “phone .” Works 
well for beginning singers and students who 
struggle with pitch matching .

• Rhythm
 Rhythm Sticks: Short, wooden dowels in 
various sizes work well as rhythm sticks . 
Younger students who need a break from 
daily “clapping the rhythm” during sight 
singing exercises can use the sticks for a 
change of pace . Middle school students 
especially love decorating their own .
 Rocks: African rock passing games/
songs involve simple folk songs that work 
into challenging games, requiring rhythmic 
precision and ensemble teamwork .
 Plastic Drinking Cups: Similar to the rock 
passing idea cup-passing games are great 
ways to encourage rhythmic precision, 

ensemble work, and coordination . Various 
patterns and choreography are available 
with just a few online searches . 

• Miscellaneous Props: Team Building  
   Games
 Useful at choral retreats or for 
diversions in regular classroom routines, 
games to inspire team building can build 
unity in your ensembles . Many games 
require simple props . My boxes of retreat 
supplies include items like rope, balls of 
yarn, ping-pong balls, chalk, paper clips, a 
kick ball, hula hoops, broomsticks, clothes 
and props from Goodwill, and bandanas 
for blindfolds . A few keystrokes in an 
online search will yield thousands of team 
building games that may be perfect for 
your teaching situation . 
 Infusing old lessons with new life can 
be as easy as the addition of a “Do-It-
Yourself ” teaching aid . Often inexpensive 
and easily obtained, some of these 
ideas may help you reinvent your usual 
approach to teaching important choral 
concepts in your classroom .

Reprinted from the Utah Music Educators 
Journal .

Cherilyn Worthen is a professor of choral 
music education at Utah Valley University. 

Keep It Simple and Make It Interactive: 
Connecting to the 21st Century Music 
Student
Justin Barrett

 Let’s start with a game, shall we? We’ll 
call it, “What ‘should be’ vs . the reality of the 
situation .”
 Round One: It’s 3:00 . School’s out and 
your students have left the classroom and 
are outside waiting on their rides or leaving 
the campus . They’re likely talking to a 
group of their friends about the latest trials 
and tribulations of their school day while 
texting other friends, listening to music in 
their headphones, and somehow managing 
to keep up with it all . But wait: there is a 
mass of research that says that we, as human 
beings, are incapable of contributing to and/
or focusing on multiple tasks at once . Round 
One goes to reality .
 Round Two: Music class . You ask your kids 

to find the common name for Beethoven’s 
Piano Sonata No. 8 in C minor, Op. 13. 
Twenty years ago, they likely would have 
headed to the library shelves to seek out 
an encyclopedia of some sort, but to your 
surprise, a kid in the back just shouted “The 
Pathetic Sonata” without ever leaving his 
seat . This same student surprised you by 
asking why Beethoven’s music sounded so 
much like something from the Trans-Siberian 
Orchestra . What happened? Well, students 
knew exactly where to go to find the answer 
on their laptops and smartphones, and 
while they were there they happened upon 
a recording that has them curious about 
its name and origin beyond your original 
question . They’ve connected with the piece 
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and used their resources to discover the 
information, and, the best part is, you didn’t 
do a thing except get them on the road to 
discovery . Reality takes Round Two .
 Round Three: Ask your students to sit 
quietly with no talking, no phones, no 
computer, no movement; just sit . Tell 
them you want them to relax . Give it 
about 30 seconds and look around . There’s 
whispering, phones have reappeared, ceiling 
tiles are being counted, everyone seems 
physically and emotionally uncomfortable . 
Now, go over to your stereo (assuming you 
have one) and turn on Rachmaninov’s Piano 
Concerto No. 3 in C minor, movement I . 
Turn it up . Let them hear the soft, ominous 
introduction . When the music really gets 
going, observe your students again . Eyes are 
closed, bodies are relaxed, tension is gone, 
and you can literally see them leaving the 
cares of the day behind and drifting away . 
They’re more relaxed with the walls rattling 
than they were in absolute silence . Reality 
takes the lead .

More than a Game

 It’s important to understand that today’s 
students are growing up in a time like we’ve 
never seen before . Schools are realizing it 
and are trying desperately to keep up . As 

more schools adopt a “one to one” model 
(one laptop/device for every student), we 
are seeing teachers and students evolve 
into technologically savvy and intellectually 
curious users . Teaching practices and 
curriculum are evolving, and the field of 
education as we know it is shifting beneath 
our feet .
 Today’s new teachers are entering 
the world of music education woefully 
unprepared for the brave new technology-
based classrooms and accelerated learners 
they will encounter . Teacher education 
programs are also struggling to keep up with 
education keeping up with these accelerated 

learners . Teachers have to find new ways 
to connect with their students as well as 
accommodate the challenging requirements 
of the latest “educational reform trends .” 
Educators are looking for strategies for 
meaningfully incorporating technology to 
satiate their techno-hungry students in ways 
that will benefit their learning . To do so, 
they go directly to that veritable source for 
answers: the mighty Internet .

So Many Gadgets,  
So Little Time!

 Lecture upon lecture, talk upon talk, 
demonstration upon demonstration, has 
been had, discussing the needs, praises, and 
failings of the countless digital systems at our 
fingertips in cyberspace . There are so many 
out there, most of which are useful in their 
own way, that it seems unreasonable—and 
nearly impossible—to “pick one” that does 
everything you want/need it to do . The 
fact is that with so many tools available it 
can be hard for teachers to sift through and 
find what is going to work for the music 
education classroom . As educators, we have 
to sift out the flashy non-educational tools .  
If the tool looks cool, sounds cool, and  
does this really cool thing, you have to take a 
step back and look at it like the educator 

you are and ask “Is this cool thing actually 
teaching, or is it just entertaining?” If it’s 
purely entertaining, there’s a market for that, 
but it’s not in the classroom . Educators are 
looking for tools that are both entertaining 
and educational . That’s not to say we can’t 
use fun or cool tools, merely that we must 
ask ourselves the purpose of the tool and 
whether or not it meets our teaching needs . 
If not, tell your kids about it and let them 
seek it out themselves . Tell them the perks of 
the tool and let them decide when, how, or if 
they would use it . They’ll have the same level 
of involvement . and you won’t lose the time 
on unnecessary things .

Realizing Our Own Reality

 Now it’s the end of September, your 
marching band season is in full swing, and 
you’re gearing up for your first concert . Add 
to that the fact that the first nine weeks is 
ending so you’ve got to start your grading . 
Let’s add one more thing to your plate, shall 
we? Go online and find three things for your 
next class period to teach your students a 
new concept using an online tool that they 
can access at home . Oh, and make sure it’s  

educationally valuable and the students know 
why/how to use it . You’ll probably need to 
give about a 15-minute demonstration of 
the tool(s) before you turn them lose to play . 
Okay, you know that that was clearly a joke . 
It is utterly laughable to believe that any 
teacher teaching (on average) 150 students 
for 90 minutes a day (maybe), while doing 
extracurricular activities, and professional 
development, and somehow managing some 
semblance of a social life can take out such 
time to do that, no matter how tech savvy 
they may be . We have to have strategies for 
approaching this “modern learner” in ways 
that will benefit them without costing us 
time, our program, or our sanity . To do that, 
let’s look back at the game that we talked 
about at the beginning of this article . What 
can you surmise from the three scenarios?
 In short, there are three basic conclusions 
that reality shows us every single day:
 1 .  Today’s learners are not only capable of 
multiple tasks; they can do it all while blaring 
music directly into their ears and dancing .

The fact is that with so many 
tools available it can be hard 

for teachers to sift through and 
find what is going to work for the 
music education classroom. As 

educators, we have to sift out the 
flashy non-educational tools. If 
the tool looks cool, sounds cool,  
and does this really cool thing, 
you have to take a step back  

and look at it like the educator 
you are and ask “is this cool 
thing actually teaching, or  

is just entertaining?”It’s important to understand that today’s students are growing up 
in a time like we’ve never seen before. Schools are realizing it and 

are trying desperately to keep up. As more schools adopt a  
“one to one” model (one laptop/device for every student),  

we are seeing teachers and students evolve into technologically 
savvy and intellectually curious users. Teaching practices  
and curriculum are evolving and the field of education as  

we know it is shifting beneath our feet.
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 2 .  Today’s learners don’t need us to tell 
them every minute detail . In fact, they’ll 
get more out of the learning if we pose a 
problem and get out of their way to find out 
the answer themselves .
 3 .  Today’s learners are not only 
uncomfortable with silence and inactivity; 
it is emotionally uncomfortable for most 
of them to experience “pure silence .” 
Most commonly, the modern learner is so 
comfortable with sound and distraction that 
they’re uncomfortable when they’re not 
engaged in some sort of activity .
 Now, let’s return to the seemingly 
daunting task of finding something online 
to help meet the needs of the classroom . 
The key is to have a reason to do it in the 
irst place . If the tool doesn’t have a purpose 
that serves you and your learner, don’t use 
it! Here are some tips to try in the music 
classroom:

Step 1: Find a reason.
 What do you value? What do you want 
your students to be able to do with the 
education you provide them? Are they 
simply playing music to play for a concert 
and the concert is the only thing they need 
ever think about? Or are they studying 
this music, its nuances, its theoretical 
foundations, its tonal structure, its historical 
importance, etc .? Once you have decided 
what they need to know, now you have a 
reason to select and use a tool .

Step 2: Find the appropriate method and 
time for using a technological tool.
 Nothing is more frustrating than spending 
time working in an online system that 
requires large quantities of time and focus 
only to discover that the tool doesn’t work 
or address the task . Find out what is going 
to work best for your situation . If you’re a 
school that is one to one, a computer-based 
program is great! If you’re not, but students 
have the privilege (or just happen to have . . .) 
cell phones with Internet access, there 
are plenty of mobile apps and the like that 
could suit your needs . If neither of those 
is a possibility, but you have a SmartBoard 
(or something similar), find a tool that can 
promote total classroom involvement while 
maintaining the interactivity capabilities 
of the technology . If none of these are an 
option, be creative and don’t be afraid to try 
new technology .

Step 3: Keep it simple and make it 
interactive.
 “Keep it simple” means finding something 
that is going to teach the objective without 

overloading the learner or the teacher . For 
instance, if you want to teach middle school 
trombone students how to read the notes 
of the bass clef, a flash game that teaches 
all four clefs in a race of pitch identification 
is far too difficult for to accomplish in one 
sitting, especially if they are new to the 
concept of the bass clef . Find something 
that uses faster speed of identifying only the 
pitches of the bass clef so that they don’t get 
overloaded and/or frustrated; in the end, 
they’re going to learn more effectively, and 
will retain the information easier if they’ve 
had it delivered in smaller doses .
 “Make it interactive” implies that 
whatever tool you use, make it something 
that the learner themselves can become 
actively engaged in . The learner’s desire to 
be absolutely immersed in the activity of 
learning is the key characteristic that sets 
the modern learner apart from previous 
generations . They are so accustomed to 
interacting with technology that it seems 
odd for them to not be able to do so . 
Sometimes, the simplest tech tool is the best 
if you don’t mind being a little creative . For 
example, if you have content that involves 
learning vocabulary, make it into a game by 
simply writing out the term and definition 
in a PowerPoint presentation, and then erase 
the term . Present the PowerPoint with its 
definition and the resource of mobile devices 
or another web-capable device and have the 
students figure it out . Give them time and 
let them explore . They’re gaining computer 
skills, research skills, and they’re motivated 
to participate in the learning situation . Just 
remember to keep it simple and make it 
interactive . 
 Sound easy? No? Then let’s give you some 
tools from my personal “bag of tricks” to get 
you started . Remember, every educator is 
different, every situation is different, and not 
all of these tricks may be the solution you’re 
seeking, but they could provide the help you 
need to discover your own .

www.weebly.com
 Weebly is the layman’s website builder . It’s 
super easy to use and still manages to have 
a great visual appeal . In it you can create 
websites that are easy to navigate, mobile 
friendly, and serve whatever purpose you 
desire . I use Weebly for a variety of things 
and the best part is, for the purposes of a 
teacher, it’s free!

http://~.qrstuff.com/
 This website is a great, easy, way to 
generate a QR code . With it, you can create 
a scannable link to just about anything . 

Why is that important? It’s more than just 
a marketing tool . Remember that when 
this thing is scanned, the user is taken to 
whatever you want to show them . Anything 
from a Wikipedia page to a YouTube video, 
to a page in your Weebly site, it’s all possible 
with the click of a QR code .

www.mentormob.com
 Mentor mob is a really unique idea . It 
allows you to upload documents, bring in 
websites, embed YouTube videos, etc ., and 
align them all as a simple presentation . 
Then it provides you with a link to the 
presentation . This is incredibly valuable for 
today’s “flipped classroom” concept in that 
it allows the teacher to put together the 
resources for the classroom, and then make 
them ultra-portable . Just find what you want 
the learners to see, then put it in order, and 
give them the ink (or make the link into a 
QR code, or put the link in your Weebly 
website) . That’s all you have to do .

Google Chrome Add-Ons
 Google has met the world of education 
with so many user-friendly and useful 
things it’s sometimes awe-inspiring . The 
issue in the past has always been “Does this 
work on Mac or PC?” Google has met that 
and developed a system that crosses every 
platform, not just Windows and Mac, but 
also tablets, phones, and even mp3 players 
with web capability . Their Google Chrome 
browser is the best example of this . It is open 
to every platform and offers thousands of 
add-on programs that basically function 
like web apps . You can find most anything 
you want, from Audiosauna (a web-based 
GarageBand look-a-like) to metronomes, 
to surgery games, and even some very cool 
ear-training applications . It’s all there and 
available for free. 
 Those are just a few of the many truly 
useful and user-friendly tools you can use 
in the music classroom . In finding what 
technology works for you and your students, 
the best words of wisdom are to be creative, 
keep it simple, and make it interactive .

Reprinted from the North Carolina Music 
Educator, Spring 2013 .

Justin Barrett is currently a candidate for 
the Master of Instruction Technology at the 
University of North Carolina at Wilmington.
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John’s Reflections

 As a cellist in high school, I remember 
having seating auditions for our section . We 
only had one orchestra at our high school, 
so there was a wide range of abilities within 
each section of the strings . I was a decent 
cellist, and I thought, as a first year student 
in high school, I was just as good as any 
of the other cello players . So, after being 
placed second chair by only half a point 
on the grading scale used by our teacher, 
I was a little disappointed . I vowed that I 
would be first chair cellist the next chance I 
had . The following year, the section leader 
graduated, leaving me a better opportunity 
to “move up” in the section . I took over 
as section leader for the next two years, 
withstanding occasional “challenges” by the 
other members of the section . The challenge, 
I assume, was there to help motivate us to 
practice and keep up our skills . I know I had 
some pride running through my veins as 
the section leader, but I was humbled when 
participating in other orchestras outside 
of my regular classroom, where I was not 
section leader . 
 I remember feeling I was the “best” 
cellist at the high school, which may or may 
not have been true, but attending college 
opened my eyes . As a participant in two 
collegiate orchestra programs, I experienced 
“traditional and non-traditional” seating 
auditions . My first post-secondary orchestra 
seating experience put me in the middle of 
the cello section . I remember auditioning 
for my orchestra director in his office in 
order to make it into the group, but I do not 
recall a formal seating audition . There was 
no posted score or any indication of how the 
seating was decided . I just accepted where 
I was placed, because I didn’t feel I had a 
right, as a new college freshman, to question 
the director . I was just happy to be able to 
participate in such a wonderful orchestra, 
and to be honest I knew I was not the best 
cellist in the section . 
 I later transferred to a university where 
seating was handled very differently . Each 
cellist was an equal member of the section, 
and as such, we rotated through the section 
during the year . I found I really enjoyed this 
way of seating, because I felt l I didn’t have 
to compare myself to the other members of 
the section anymore . I have fond memories 

Seating Assignments: Are They Necessary?
John Findlay and Karin S. Hendricks 

of sitting first chair for a concert in which 
my future wife played a piano concerto . I 
know I wasn’t the best cellist in the section, 
but it didn’t matter . We were there to play 
our best, no matter where we sat, and enjoy 
the experience of making music together . 
Unlike my first experience of seating in 
college, where the orchestra director made 
the assignments, the cello professor, who 
was not the orchestra conductor, was in 
charge of seating . The orchestra director, at 
the time, was not an instrumentalist, which 
is probably why he delegated the seating 
assignments to the various instrumental 
specialists in the department .
 Early in my teaching career, I used 
the “traditional” seating auditions in my 
orchestra classes, because I didn’t know 
anything different . I emulated what my 
previous public school teachers had done . 
After a few years of teaching, I decided to try 
something atypical, mainly out of necessity .
My classes are fairly large, and auditioning 
each student one-on-one, while the rest 
of the orchestra was unsupervised took 
too much class time . So using my previous 
knowledge of each student’s playing ability, I 
determined who should be “concertmaster” 
of the group, who should be “section 
leader” of each section, and who should 
be in first violins versus second violins . Of 
course, this way of “seating” would have 
been far less effective if I did not first know 
the playing ability of each student . Once 
I determined violin sections and section 
leaders, I allowed the students to choose 
with whom they would like to sit within 
the section . I noticed less animosity and 
competition among the students by seating 
them with this method, although remnants 
still existed . In the beginning I chose to 
rotate the stands on a weekly basis, but that 
slowly dissipated because of the complexity 
of a large class and, small room, and because 
I was not persistent . I think it would have 
contributed positively towards eradicating 
prejudice within the section . I did not assign 
specific chairs within the section, other 
than the section leader, so students were 
free to sit in a different spot if they chose 
to do so . I found it interesting that even 
though freedom was given to sit anywhere 
in the section with their stand partner, the 
high school and middle school students 
tended to sit in the same spot each week . I 

propose two arguments for this observation: 
first, students tend to embrace consistency 
and structure; second, students may be 
influenced by previous knowledge of how 
seating is “supposed” to be done (i .e ., the 
“best” are in the front) . I have been working 
to eradicate the latter of the two arguments . 
I feel that any competition in school music 
programs should focus on “self vs . self,” not 
“self vs . everyone else .”

Karin’s Reflections from 
Research and Practice

 Similar to John, I have also questioned 
the validity of using seating auditions and 
placement as a means of motivating students 
to practice . A competitive approach may 
indeed motivate students in the short 
term, but at what cost? How does such an 
emphasis on social comparison influence 
students’ self-beliefs and intrinsic love of 
music? Because of my personal interest 
in this issue, I have devoted considerable 
thought and effort (in both practice and 
research) to finding alternative means for 
both seating and motivating students . I share 
some research findings and practical ideas 
below .
 In a study observing the competitive 
climate of an All-State Orchestra seating 
audition, I found that the socially-
comparative emphasis had detrimental 
effects on students’ beliefs in their 
performance abilities and also set students 
up against one another in a non-supportive 
way (Hendricks, 2009) . Furthermore, while 
seating auditions have been used as a 
means of motivating students to practice, 

the reasons for using this approach may 
have more to do with tradition or director 

One especially troubling finding 
is that students in a competitive 

seating audition more closely 
associated their general beliefs  
in their musical abilities with 
their ability to impress others 

than with their ability to 
perform expressively.



29
GEORGIA MUSIC NEWS, VOL. 74, NUMBER 1, FALL 2013

interests than with students’ actual desire 
to compete (see Austin, 1988, 1990, 1991; 
Burnsed,	Sochinski,	&	Hinkle,	1983;	
Hendricks, 2009; Hendricks, Legutki, Smith, 
&	King,	in	preparation;	Rogers,	1982).
 One especially troubling finding is that 
students in a competitive seating audition 
more closely associated their general beliefs 
in their musical abilities with their ability 
to impress others than with their ability to 
perform expressively (Hendricks, 2009) . Is it 
possible that our use of seating auditions as 
an attempt to motivate students to practice 
might actually lead to musical inhibition? If 
so, is this really the approach we want to use?
 As the above issues have been discussed 
among groups of music educators at 
various conferences, the general consensus 
has been that music teachers should seek 
alternative approaches to motivation and 
seating placement, including rotating 
chairs, utilizing student mentorship, and 
emphasizing group cooperation over 
competition	(Hendricks,	2008;	Hendricks	&	
Smith,	2011;	Smith	&	Hendricks,	2011).
 Plenty of seasoned orchestra teachers use 
seating rotations or other non-rank systems 
in their programs . For example, when Ted 
Ashton taught at Logan High School, he 
auditioned only those students who were 
interested in performing in string choirs, 
while allowing the remaining students to 
sit where they chose (with certain director-
imposed limitations, of course) . Members 
of the string choir were expected to provide 
leadership for others in the ensemble . He 
states, “I used the string choir members 
for side-by-sides with the other students to 
strengthen technique, formalize bowings, 
and general strengthening, and then sit 
in concert seating two weeks prior to the 
concert . Even with this seating, we rotated 
every week, so everyone was ‘under my 
nose .’ I had the section leaders do playing 
tests with the non-string choir members to 
push them to learn their parts and help them 
see what needed to be done in sectionals” 
(personal communication, July 6, 2011) . 
Ted’s approach fostered an extra incentive 
for those students who were interested in 
student leadership and extra performing 
opportunities while providing a more 
nurturing, noncompetitive, and welcome 
space for other students .
 Similarly, Clark Chaffee (Director 
of Orchestras at Adlai Stevenson High 
School in Lincolnshire, IL) uses a seating 
rotation system instead of chair placement 
competition for a number of reasons, 
including (a) avoiding peer friction “as a 
result of routine status adjustments,” (b) 

encouraging peer coaching, (c) allowing 
a larger number of students leadership 
opportunities, (d) preparing strongest players 
with the “starkly
different experience” of playing in the back 
of the section, and (e) supporting “ongoing 
development for students who love to play 
but do not want individualized competition 
as part of the experience” (Chaffee, 2011) .
 Finally, a must-read on this topic is a 
chapter by Louis Bergonzi (2003) in Volume 

2 of Teaching Music through Performance 
in Orchestra, in which the entire premise 
of competition as a motivator is put into 
question . Here Bergonzi reviews theory and 
research literature regarding motivation and 
competition, first presenting information 
regarding student evaluation, motivation, 
and recognizing individual achievement, 
and then offering practical suggestions for 
evaluation and seating in school orchestras . 
This chapter is rich with ideas and strategies 
that promise to make a difference in any 
orchestra program .

John’s and Karin’s Final 
Recommendations and 
Conclusion

 Based on the above discussion, we offer a 
few final recommendations:
	 •	No	matter	what	seating/placement	
approach teachers choose, it is helpful to 
rotate seating regularly, so that all students 
have an opportunity to sit at the front as well 
as the back of the section .
	 •	Use	student	leadership	as	an	
opportunity for more advanced players to 
help other students, not merely as a status 
statement . This will help promote a spirit of 
collaboration and community as students 
learn to mentor one another and will also 
help reduce the teacher’s workload .
	 •	When	teachers	implement	a	seating	
approach that is different than the norm, it 
is important to communicate this both to 

students and to parents (who sometimes are 
more concerned about seating status than 
are the students themselves) .
 We do not claim to have all the answers 
regarding how to seat students in music 
class, but hopefully this article will provoke 
new ways of thinking about it . We have come 
to these conclusions because we believe in 
the importance of embracing the inescapable 
“change” in life and use it to benefit our 
students and our programs . Following the 
example of so many great pedagogues before 
us, we hope to vigilantly strive to improve 
the way we teach and to continually risk 
trying something “new” in our teaching 
rather than merely following tradition for 
tradition’s sake . As we have experimented 
with various seating possibilities, we have 
been pleasantly surprised at the responses 
we have received and the results of this 
paradigm shift .
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Strategies for Working with Special Needs Students in the 
General Music Classroom
Michelle Hairston 
 

 Music classes in today’s educational 
system have changed substantially . With 
the implementation of the Individuals 
with Disabilities Education Act (IDEA), 
educators are expected to see all students, 
with and without disabilities . Children 
previously not served by music educators 
are now being served . Many times a music 
therapist is hired to serve students with 
special needs; however, this is not the norm . 
Because most music therapists still need a 
teaching credential to get into the school 
system, a therapist is not always available 
and it becomes the responsibility of the 
music educator to include the special needs 
students .

 Thirteen different disability categories 
are listed by IDEA for ages 6-21 . They 

are: specific learning disability, speech or 
language impairment, mental retardation/
intellectual disabilities, emotional 
disturbance, multiple disabilities, hearing 
impairment, orthopedic impairment, other 
health Impairment, visual impairment, 
autism, deaf-blindness, traumatic brain 
injury, and developmental delay . The 
nonspecific “developmental delay” category 
may be used only for students ages 3-9 
(Adamek	&	Darrow,	2010).	Add	working	
with 21st Century Goals and the Standard 
Course of Study to having special needs 
students in the classroom, and the challenge 
becomes even greater .
 One of the key to being successful is 
to create a universal design for learning 
(UDL) . This design gives all students an 
opportunity to be successful . The teacher 
designs instruction for students with a 
broad range of abilities, reading abilities, 
disabilities, motivation, learning styles, 
and attention span . This is easier said 
than done . However, when dealing with 
special needs students in the general music 
classroom, this method has proven to be 
successful if three things are kept in mind: 
multiple presentation means of materials, 
especially including technology, such as 
the Smart Board; consideration to how well 
the student responds to the materials and 
assessment of how the student demonstrates 
understanding and knowledge; and how 
to engage the student in the learning 

process through determination of interest 
and motivation (Bowe, 2000; Burgstahler, 
2007a,	2007b;	McCord	&	Walls,006;	Rose	
&	Myer,	2006,	in	Adamek	&	Darrow,	2010).	
By keeping these three steps in mind, 
students of all abilities succeed .  
 Knowing whether to accommodate or 
modify becomes extremely important in this 
process . Accommodating students means 
believing that they can achieve what other 
members of the class can achieve with some 
help . Modifying the curriculum happens 
when the student is not able to complete the 
same assignment or participate in the same 
manner as the other students because of 
their disabilities . This requires more careful 
in-depth planning to be successful . 
 Strategies to keep in mind when planning 
come from some very common-sense type 
of thinking:
	 •	 Students	are	more	alike	than	they	are	

different–learn to find the similarities 
and use those similarities as the basis for 
your lessons (Wilson, B ., 2002) . Do not 
focus on the differences .

	 •	 Develop	partnerships	for	your	students–
pair reliable, conscientious students with 
special needs students . Encourage peer 
teaching .

	 •	 Be	prepared	to	offer	services	and/or	
teaching before or after class for extra 
learning time needed or reinforcement 
of the current lesson .

	 •	 Focus	student	attention:	“Eyes	here.”	Give	
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responsibility of the music 
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one instruction at a time .
   Remember to speak distinctly and not 

rapidly . Give all students time to process 
the instructions before moving on to the 
next item or activity .

	 •	 Attend	IEP	meetings	to	give	input.	Don’t	
let others set goals for you–be proactive 
and speak to what the special needs 
student can do in your music classroom .

	 •	 Be	sure	you	know	what	the	
characteristics are of the students that 
are in your classroom . Many times, just 
knowing the developmental level or 
capability of the student is the key to 
planning successful activities .

   If paraprofessionals come to your 
music class accompanying the special 
needs students, here are a few things 
that you might ask them to do so that all 
students in the class are successful:

	 •	 Actively	participate	in	the	music	
activities . Do not allow them to sit in 
the back of the room reading or use that 
time to take a break .

	 •	Move	around	the	room	to	assist	all	
students so that everyone is included in 
the activities . Paraprofessionals that act 
bored or sleepy in the classroom will 
deflate any enthusiasm for what is going 
on in the classroom .

	 •	 Ask	for	insight	to	any	problems	
occurring with a student before the 
student comes to music class . Have 
there been issues that might make 
participation in the music class 
unsuccessful on this particular day?

	 •	Make	sure	the	paraprofessional	knows	
what your classroom rules so that they 
are able to reinforce them appropriately . 
Never allow for disciplining that is 
contrary to your classroom philosophy . 
 
 
 
 
 
 
 
 
 
 
 
 
 

	 •	 Be	sure	to	share	information	with	
the classroom teacher regarding the 
progress and behavior of the students in 
music class . Make sure there is two-
way communication, especially if the 

paraprofessional is the “go-between” 
relaying messages .

   Creating a positive atmosphere in 
your classroom is essential . If a special 
needs student does not feel welcome in 
the classroom, the student will display 
acting out behaviors . It is critical that the 
teacher make sure the classroom is set 
for success . Using person-first language 
is also imperative . Do not refer to the 
disability or impairment first, but rather 
the student (i .e ., do not say, “The autistic 
boy,” but rather, “The boy with autism”) . 
This is quite difficult for some teachers 
to remember, but it is just a learned habit 
that displays respect and needs to be 
used by all teachers .

   Some tips to maintain a well-managed, 
inviting classroom are:

	 •	 Keep	rules	short	and	to	the	point–have	
students help make the rules . That 
way they are more invested in what is 
appropriate and what is not .

	 •	 State	rules	in	a	positive	manner.	Rather	
than “Don’t talk,” simply say, “Listen .”

	 •	 Remind	students	of	the	rules	kindly,	
do it often, and not just when rules are 
being broken . Special needs students, 
particularly, need to be reminded often .

	 •	Notice	students	who	are	following	the	
rules and point them out as examples .

	 •	 Follow	through	with	consequences.	All	
students will test you . They are trying 
to see if you will enforce the rules or let 
them “slide .” Once a student sees that 
you are inconsistent in reinforcing the 
rules, you will have no management of 
the classroom, creating an atmosphere of 
chaos .

Creating a positive atmosphere 
in the classroom is essential.  

If a special needs student  
does not feel welcome in  

the classroom, the student  
will display acting-out 

behaviors.

	 •	Make	sure	you,	as	the	teacher,	have	
realistic expectations . Do not plan 
activities beyond the capabilities of 
the special needs student . Be mindful 
that activities are developmentally 
appropriate, as well as age appropriate .

	 •	 Look	at	the	attitude	you	have	in	class–
would you want to be in your class?

	 •	 Find	ways	to	avoid	behavior	problems.	
Make the student with behavior 
problems be the “helper .” Have that 
student hand out papers, take roll, 
hand out instruments, collect the 
instruments–whatever it takes to be 
involved in a positive way,
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DeKalb Teacher Named  
National “lifeChanger of the year”

 Dale Duncan, 
chorus teacher 
at Henderson 
Middle School 
in DeKalb 
County, 
was named 
a national 
LifeChanger 
of the Year 
award winner 
and received a 
$3,000 prize, 

split between a $1,500 individual award and a 
matching $1,500 contribution to Henderson . 
He received the award on Friday, March 1, at 
a surprise ceremony in front of a classroom 
full of students, parents, family members and 
fellow teachers .

 Duncan is one of 10 winners among 
more than 400 nominations from 33 states . 
He received wide-ranging support for 
his nomination from current and former 
students, parents, and colleagues who hailed 
him as someone who inspires, motivates, 
and instills a love of musical performance . 
Award winners were select on the following 
criteria:
	 •	 A	proven	ability	to	make	a	beneficial	

difference in the lives of students
	 •	 An	ability	to	positively	add	to	the	

development of the school’s atmosphere
	 •	 A	leader	in	his	or	her	activities	at	the	

school and/or district level
	 •	 A	proven	record	of	excellent	

performance at the professional level
	 •	 A	commitment	to	producing	a	

nurturing atmosphere .

 “Mr . Duncan dedicates himself to his 
chorus students,” says Allyson Gevertz, a 
mother who nominated Duncan . “He not 
only inspires every child to participate, but 
he also challenges them to reach heights 
they never thought they could achieve . 
I cannot imagine a school with a better 
chorus program or a more dedicated 
teacher .”
  “Mr . Duncan represents the highest 
ideals of teaching and richly deserves 
recognition as a LifeChanger of the Year 
for his excellence, enthusiasm, and concern 
for students,” said Terese Allen, principal of 
Henderson Middle School . “He consistently 
demonstrates that high expectations bring 
high performance . Mr . Duncan’s students 
understand that good is not his goal, he 
strives for excellence .”

Kathy Cox Retires 

 After 31 years as an educator, Kathy Cox 
has retired from the Ware County System 
and Ware County Middle School, where she 
has taught for the past 26 years .
 According to colleague Deborah Bradley, 
“Kathy has not only been the Ware County 
‘Teacher of the Year,’ but the teacher of 
a lifetime! She has served GMEA as the 
District VIII secretary/treasurer for at least 
half of her 31 years as a music educator, 
and has spent all of her 31 years presenting 
concerts and clinics and acting as mentor to 
students and directors .”  
 Kathy Harbuck-Cox is a native of Warner 
Robins . She graduated cum laude with a 
bachelor’s degree in music education and 
earned a master’s degree in education from 
Troy State University . She a past president 
of the Women Band Directors International 

(L-R) Brooke Hayes Richardson, Director of Waycross Middle School, Kathy Cox, Ware Middle 
School, and Debbie Bradley, Georgia Military Collage.

and holds membership in the National Band 
Association, Tau Beta Sigma Band Sorority, 
and Kappa Delta Pi Educational Society . 

She is currently the editor of The Woman 
Conductor, the quarterly journal of the 
WBDI .
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Atlanta Music 
Educator Featured 
in New Book
 
 
 Erik Herndon, orchestra director and 
guitar teacher at Jean Childs Young Middle 
School in Atlanta, is among 50 “passionate, 
innovative” teachers featured in American 
Teacher: Heroes in the Classroom, to be 
published in October by Welcome Books . 
According to the publisher, the book “shines 
a spotlight on one of the most unsung 
yet critically important professions in the 
world .” Author Katrina Fried spent two 
years traveling the country to interview 
public school teachers whose “creative and 
unconventional methods are transforming 
the lives and futures of their students .” The 
profiles are accompanied by letters from 
students and lively photographs .
 The introduction to the profile of 
Herndon illustrates why he was chosen for 
the book: “When Erik Herndon was hired to 
teach orchestra at Jean Childs Young Middle 
School, an inner-city school in the heart of 
Atlanta, he had seventeen students and his 
‘classroom’ was a little trailer parked outside 
next to the football field . Eight years later, 
his award-winning program has grown to 
serve close to 130 kids a year and is housed 
in the school’s new fine-arts wing . Herndon’s 
success can be attributed to his relentless 

commitment to expose his students to the 
transformative power of music . He teaches 
from experience—he spent many years living 
the life of a rocker (and still performs with 
his band in Atlanta), before swapping the 
tour bus for the classroom . His partnership 
with the national nonprofit Little Kids Rock, 
which provides free instruments to more 
than 100,000 children from low-income 
families in dozens of cities, is one potent 

example of how Herndon goes above and 
beyond the norm to guarantee his young 
players have the means to succeed .”
 Excerpt from: American Teacher: Heroes 
in the Classroom by Katrina Fried, photo by 
Jenni Girtman, copyright © 2013 JAK Inc ., 
www .welcomebooks .com/americanteacher . 
The book will be available on October 12 
through the publisher’s website and October 
29 on amazon .com .

NAMM Program Spotlights Georgia Districts and Schools

 Four Georgia communities and two schools 
have been recognized in the 2013 NAMM 
survey to herald environments that promote 
and foster commitment to music education. 
The four school districts designated were  
among 307 designated across the country as 
“Best Communities for Music Education”: 
Clarke County, Cobb County, Fulton County, 
and Gwinnett County. In addition, 66 
individual schools were selected to receive 
the 2013 SupportMusic Merit Award for 
providing access to comprehensive music 
education. Georgia schools included in this 
group were Carver Middle School in Walton 
County, and Morningside Elementary School 
in Houston County.  The “Best Communities” 
designation recognizes collaborative, 
from-the-ground-up efforts of teachers, 

administrators, students, and parents who 
continually work to keep comprehensive 
music education as an integral part of the 
core curriculum. This year, nearly 2,000 
schools and school districts participated in 
the survey—an increase of 366% from 2012, 
resulting in a record number of designations. 
According to NAMM, this year’s increase 
in survey participation is an indication of 
growing support of music education from 
both parents and administrators. 
 Now in its 14th year, the BCME program 
requires each school and district to detail 
funding, staffing, commitment to standards, 
and access to music instruction. Responses 
are meticulously reviewed by researchers at 
the Institute for Educational Research and 
Public Service of Lawrence, Kan. (an affiliate 

of the University of Kansas) and the NAMM 
Foundation to calculate the designated 
districts and awarded schools. 
 According to NAMM, designating  
“Best Communities for Music Education” 
focuses attention on the importance of 
keeping music at the core of education. 
Past designees report that receiving 
BCME recognition significantly improved 
their ability to preserve their schools’ 
music education programs. The NAMM 
Foundation considers the BCME program 
a significant tool in its advocacy efforts on 
behalf of school-based music education. 
The NAMM Foundation is a nonprofit 
organization with the mission of advancing 
active lifelong participation in music 
making. 

http://www.welcomebooks.com/americanteacher
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Grammy Foundation Honors 
Music Educators

 Twelve Georgia music teachers have 
been named quarterfinalists for the first 
Music Educator Award conferred by the 
Recording Academy and the GRAMMY 
Foundation: Barbara Baker, McIntosh High 
School, Peachtree City; Faye Boyer, Lake 
Joy Primary School, Warner Robins; Johnny 
Holloway, Evans Middle School, Newnan; 
Charles Jackson, Dodgen Middle School, 
Marietta; Deanna Joseph, Georgia State 
University, Atlanta; Dana Lamb, Cleveland 
Elementary School, Fayetteville; Terry Lowry, 
Oak Mountain Academy, Carrollton; Tarik 
Rowland, Tri-Cities High School, East Point; 
Keven Sheperd, Miller Grove High School, 
Lithonia; William Stufft, Toccoa Falls College, 
Toccoa Falls; Frank Timmerman, County 
Center for Excellence in the Performing Arts, 
Mableton; and Christy Todd, Rising Starr 
Middle School, Fayetteville .
 A total of 217 music teachers from 195 

cities across 45 states have been announced 
as quarterfinalists for the Music Educator 
Award . In total, more than 30,000 initial 
nominations were submitted from all 50 
states .
 The Music Educator Award was 
established to recognize current educators 
(K-college, public and private schools) 
who have made a significant and lasting 
contribution to music education and who 
demonstrate a commitment to the broader 
cause of maintaining music education 
in the schools . A joint partnership and 
presentation of the Recording Academy 
and the GRAMMY Foundation, this special 
award will have its inaugural presentation 
at the Special Merit Awards Ceremony and 
Nominees Reception honoring recipients of 
the Lifetime Achievement Award, Trustee 
Award, Technical GRAMMY Award during 
GRAMMY Week 2014 .

Georgia Students 
Named to 
All-National 
Ensembles

 Congratulations to eight Georgia Student 
musicians for being named to the NAfME 
All-National Honor Ensembles . Selected 
from a talent pool of 47 states, members of 
the All-National Ensembles are
	 •	 Band:	Sean	Kwak,	trombone,	and	

Matthew Paynter, trombone, Heritage 
High School (Blair Callaway, director); 
Edward Wang, trumpet, Northview 
High School (Kelly Dickerson, director)

	 •	 Choir:	Shelby	King,	alto,	and	
Madison Rook, alto, Lamar County 
Comprehensive High School (Latoya 
Fletcher, director)

	 •	 Orchestra:	Wendy	Zhuo,	violin,	
Campbell High School (George 
Nicholson, director); Justin Smith, oboe, 
Heritage High School (Blair Callaway, 
director); Jaimie Xie, violin, Roswell 
High School (Sara Payne, director) .

 Admission is based on a recorded audition 
of high-level musical literature . The students 
will perform as part the NAfME National 
Convention, Gaylord Opryland Resort in 
Nashville, Tenn ., October 27-30 . 
 The conductors will be Peter Loel 
Boonschaft, band; Rollo Dilworth, choir; and 
Miriam Burns, orchestra .

Peach County Earns the “GOlD”

 On May 9–12 members of the Peach 
County High School Band, Fort Valley, 
traveled to Panama City Beach to compete 
in the 2013 Southern Star Festival of 
Champions National Competition . The 
band competed in the parade, flags, and 
dance category . The PCHS Marching 
Band earned the highest rating of “Gold,” 
which denotes superior in the parade 
evaluation, and the PCHS Color Guard 
and Dancers also earned the Gold rating in 

their categories .
      The band students received a medallion 
and a souvenir Festival of Champions 
t-shirt to commemorate the event . After 
winning the competitions, the students 
enjoyed spending free time on the beach, 
shopping, skating, bowling, jet skiing, 
parasailing, and swimming . An added treat 
was attending a dolphin, sea lion, and a bird 
show at Gulf World . The band is under the 
direction of Darren Johnson Sr .

The Changing 
Georgia Scene
Elementary Schools

 Barrow County welcomes Katrina 
McCarver as music teacher at Bethlehem 
Elementary School, and Karen lynn 
Tillman at County Line Elementary School . 
Bryan County announces the appointment 
of Tina Butler as music specialist at Bryan 
County Elementary School . Butler was 
formerly on the faculty of Richmond Hill 
Middle School, also in the Bryan County 
System . Joshua Mock has accepted an 
appointment at Brooklet Elementary School 
in Bullock County .
 Charlton County welcomes Kelly Jones 
to Folkston Elementary School as music 
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teacher . Cobb County announces eight new 
music specialist appointments: Billie Shook, 
previously at Daniel Middle School, has 
transferred to Addison Elementary School; 
Sylvia Gholson, previously at Harmony 
LeLand Elementary School, is now the 
string teacher at Riverside Intermediate 
School; Jessica Lawson, formerly with 
Clarke County Schools, is the new music 
specialist at Newton Park Elementary School; 
Megan Otte has transferred from Lindley 
Middle School to King Springs Elementary; 
Paula Jo Powell is the new music specialist 
at Belmont Hills Elementary; Christa 
Joy Chase, previously at King Springs 
Elementary, is now teaching at Teasley 
Elementary; Catherine Sartin is new to 
Kennesaw Primary School; and Rhonda 
Bryant is the new specialist at Pitner 
Elementary School .
 Columbia County has appointed Darlene 
Mullen as music teacher at Blue Ridge 
Elementary School and lauren Stitcher as 
music teacher at Cedar Ridge Elementary 
School . Dougherty County welcomes three 
teachers to the system: Raquel Ewings at 

music specialist and Northside and West 
Town Elementary, Samuel McPhee as 
music specialist at Turner Elementary, and 
Kevin Straughter as music specialist at 
International Studies Elementary Charter 
School . Glynn County Schools presents 
Simon Newman as music teacher at Altama 
Elementary School, and Jessica Newman 
as music teacher at Goodyear Elementary 
School .
 Alfred Miller joins Henry County at 
Dutchtown and Mt . Carmel Elementary 
as music teacher . In the Houston County 
System, Yvonne Edwards is new to Lake 
Joy Elementary, and Alissa Castro-Lawicki 
is teaching at Morningside and Tucker 
Elementary Schools . In Jeff Davis County, 
Dennis Kirby and Michael Walker are 
serving in new positions . Kirby, former 
band director at Jeff Davis Middle School, 
is music specialist at Jeff Davis Primary 
School, and Walker, a graduate of Valdosta 
State University, is music specialist at Jeff 
Davis Elementary School . Both also serve 
as assistant directors for the Jeff Davis High 
School Yellow Jacket Marching Band .

 Marietta City Schools announces 
Joanna Cox as music teacher at Park Street 
Elementary School and Cathy Glaser as 
music teacher at Lockheed Elementary 
School . In Mitchell County, Jade Anderson 
has been appointed as music teacher at 
South Mitchell County Elementary School, 
and Nancy Davis is the new specialist and 
North Mitchell County Elementary . lesley 
Jakovcic is the new music specialist at Reese 
Road Leadership Academy in Muscogee 
County .
 Newton County welcomes Kaitlin Adams 
as music teacher at Flint Hill Elementary 
School, and Stacy Johnson as music 
teacher at Porterdale Elementary School . 
Savannah-Chatham County announces the 
appointment of the following new elementary 
specialists: Paul Anderson, previously band 
director at Mitchell County High School, 
to Low Elementary School; Tony Jackson, 
previously choral director at Waller (Tex .) 
Junior High, to Spencer Elementary; Krystin 
Kicklighter  to Isle of Hope Elementary 
School; and Quin Rawls, previously adjunct 
professor at Technical College of the Low 
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Country (S .C .), to Heard Elementary School . 
New music specialists at Savannah-Chatham 
County Charter Schools include Katherine 
Broberg at Savannah Classical Academy 
and Jennie Rimes at Tybee Island Maritime 
Academy . 
 Clarissa Duncan is the new general music 
and choral teacher at Berta Weathersbee 
Elementary School in Troup County . 
Jeffersonville Elementary School greets 
Brianna Pittman as music teacher within 
Twiggs County . Valdosta City Schools 
welcomes Ashley Cooper as music teacher 
at Southeast Elementary School .

Middle Schools
 Recent additions to Barrow County include 
Sonya Guerra as music teacher at Westside 
Middle School, and William McKay as 
band teacher at Bear Creek Middle School . 
Richmond Hill Middle School, Bryan County 
System, welcomes Molly Nuttall and Paul 
Vogel to the music faculty . Nuttall, recent 
graduate of Georgia Southern University is 
director of choirs, and Vogel, recent graduate 
of Armstrong Atlantic State University, is 
director of bands . Catoosa County welcomes 
Daniel McKee as chorus teacher at Ringgold 
Middle School .
 New choral/general positions and transfer 
assignments within Cobb County include 
the following: Taylor Bowdon is teaching 
general music at Lovinggood Middle School; 
Katie Clegg, previously at Floyd Middle 
School, is choral director at Simpson Middle 
and Valerie Page is new to Simpson as half-
day general music specialist; Amy Newcomb 
is teaching general music at Griffin Middle; 
lauren Hemmings, previously at Tapp 
Middle, is now directing the choral program 
at Pine Mountain Middle; William Britto 
is the new choral director at Floyd Middle; 
Kendrick Kirkland has been appointed 
choral director at Tapp Middle; and Seong 
Cho is director of choirs at Lindley Middle 
School 7th and 8th . 
 Band and orchestra directors accepting 
new positions in Cobb County are as follows . 
Nicole longevin-Burroughs, previously 
director of orchestras at Awtrey Middle 
School, has been appointed assistant director 
of bands, and Michelle Mitchell is directing 
the orchestra program . Robert Grogan, 
formerly assistant director of bands at Barber 
Middle, has been appointed director, and 
Michael Cahal is the new assistant director . 
Krista Berezo, former assistant director of 
bands at Harrison High School, is new to 
Campbell Middle School as assistant director . 
Justin Owen-Head, director of orchestras, 

has transferred from Griffin Middle School 
to Cooper Middle . Pakorn Srikeow, 
previously on the faculty of Hillsborough 
County in Florida, is assistant director 
of bands at Daniell Middle School .  John 
Jeffres previous assistant director of bands at 
Dodgen Middle School, is now the director, 
and Brian Westphal, from the Marietta 
School System, is the new assistant . Jennifer 
Parker is assistant director of orchestras at 
Durham County Middle School, and lane 
Doss has moved from the Dekalb County 
System to East Cobb Middle as assistant 
director of bands . Floyd Middle School 
welcomes Casey Baker, newly appointed 
director of bands; Baker was formerly 
assistant band director at Osborne High 
School .  Selinda Jefferson, former Fulton 
County teacher, is director of orchestras at 
Griffin Middle School . 
 Hannah Polk and Kameron Crutcher are 
new to the Lindley Sixth-Grade Academy; 
Polk, who previously taught in Lexington, 
S .C ., is director of bands, and Crutcher is 
directing the orchestra program . Maia-
Shari Nau, from the Baldwin, N .Y ., School 
System, is directing the orchestras at Lindley 
Middle School . At Lost Mountain Middle 
School, Suzanne Tingle, assistant director, 
has been appointed director of bands, and 
Brittany Mori has moved from Awtrey 
Middle School to Lost Mountain as the new 
assistant director . Christopher Thibdeau 
is the new assistant director of orchestras at 
Lost Mountain, and Patrick Clark of Pitner 
Elementary School is assistant director of 
bands at Tapp Middle School .
 Karalda Perkins joins Dougherty County 
as band director at Southside Middle School . 
Needwood Middle School, Glynn County, 
welcomes its new music teacher, Elaina 
Bass . Also in Glynn County, Sid Carter 
at Golden Isles Elementary School has 
transferred to a career education position 
at Glynn Middle School . Henry County has 
appointed five teachers: Katherine Crozier 
joins Dutchtown Middle School as band 
director, Adriana Farris joins Hampton 
Middle School as choral director, ladell 
Fortune as choral director at Dutchtown 
Middle School, Matthew Lamar as band 
director at Austin Road Middle School, and 
Heidi long as choral director at Luella 
Middle School .
 Mossy Creek Middle School in Houston 
County welcomes Heather Hays, band 
director . Nick Golding joins the Jackson 
County School System as band director at 
Jackson County Comprehensive High School, 
with Jeff Wills as assistant band director . 
Charles Westman, former Burke County 

High School band director, is band director at 
Jeff Davis County Middle School . Westman 
also serves as associate director of the Jeff 
Davis High School Yellow Jacket Marching 
Band .
 Madison County welcomes Benton 
lastinger as band paraprofessional at 
Madison County Middle School . Matthew 
Mattice joins Marietta City Schools as 
band director at Marietta Middle School . 
In Morgan County, Jared K. Register is 
the director of choral activities at Morgan 
County Middle School . New middle School 
appointments in Muscogee County include 
lea Ardoin, band director at Eddy and 
Richards Middle Schools; Tamika Dunn, 
chorus director at Fort and Rothschild 
Middle Schools; April Jacobs-Johnson, 
chorus director at Eddy Middle School; 
Jeremy Pownall, band and orchestra 
director at Aaron Cohn Middle School; and 
Chasity Smith, chorus director at Aaron 
Cohn Middle School and general music 
teacher at Mathews Elementary School .
 Newton County appoints Job Cannon as 
chorus director at Veterans Middle School . 
Jeffery Shaw joins Putnam County Charter 
School System as choral director at Putnam 
County Middle School . At Staley Middle 
School in Sumter County, Christopher Byrd 
is the new music teacher and band director . 
Kellye Watts joins Collins Elementary/
Middle School and Glennville Elementary 
School in Tattnall County as music specialist .
 Janet Barber,  former Troup County 
Elementary Specialist, is now directing the 
band program at Gardner Newman Middle 
School, and Kelley Rainer, recently hired 
to the system, is teaching chorus at Long 
Cane Middle School . laura Purser and 
Richard Bentivegna are new to the Union 
County System . Purser, formerly at Mountain 
Area Christian Academy, is directing the 
choir at Union County Middle School, and 
Bentivegna, formerly of Fifth Ward Junior 
High (Louisiana) is director of bands at 
Union County Middle .

High Schools
 Ben Hill County welcomes Jonathan Kelly 
as band director at Fitzgerald High School . 
Ryan Murrell and David Cheek have joined 
the Baldwin County High School faculty . 
Murrell, former band director at Calera 
(Ala .) High School, is director of bands, 
and Cheek is serving as assistant director . 
Johnny Hallman, former director at Alcovy 
High School in Newton County, is the 
new band director at Berrien County High 
School . Jim Perry joins Coffee County as 
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associate director at Coffee Middle School ad Coffee High School . 
Crisp County High School welcomes Jenny Richmond as choral 
director .
 Cobb County announces the following new high school 
appointments: Krista Berezo, assistant director of bands, 
Campbell High; Anthony Cananzi, assistant director of bands, 
McEachern High; Cecilia Clark, director of bands, Allatoona 
High; director of bands, Hillgrove High; Koji Mori, assistant 
director of bands and orchestra, Lassiter High; Ginny Markham, 
director of bands, Lassiter High; Maggie Taylor, assistant choral 
director, Walton High; Jarius Thomas, director of bands, Osborne 
High; Jeremy Trimmer, associate director of bands, Hillgrove 
High; Jack Walker, assistant director of bands, Harrison High; 
Taylor Watts, assistant director of bands, Kell High; Tyrone 
Webb, choral director, Osborne High; and Isaac Wimberly, 
assistant director of bands, Pebblebrook High .
 Dougherty County has appointed Anthony Newsome as choral 
director at Dougherty Comprehensive High School . Early County 
is pleased to have Melody Washington as the choral director 
at Early County High School, and music teacher at Early County 
Middle School . Sharon B. Brown has been announced as band 
instructor at Hancock Central Middle/High School in Hancock 
County . Armand Tyson is the newest addition to Heard County 
Comprehensive High School .
 Henry County is pleased to announce three additions: 
Derwin Davis as choral director at Dutchtown High School, 
Claire Kenney as assistant band director/percussion director at 
Dutchtown High School, and Kevin Kenney as assistant band 
director/percussion director at Woodland High School . In Houston 
County, Jaimee Blanchett is assistant band director a Veterans 
High School and Bonaire Middle School . Laurens County hired 
Rebekeh Daniel as the assistant band director at West Laurens 
Middle School, and as an assistant band director at West Laurens 
High School .
 Madison County welcomes Aaron Morgan as band director 
at Madison County High School . Marietta High School is pleased 
to have Daniel Akins as band director, James McDaniel as 
assistant band director, and Nicholas Silvestri as choral director . 
Jahbarhi Watson is directing the band program at Manchester 
Middle School and High School in the Meriweather County 
System . Myron P. Grimes leaves Long County High School to join 
Mitchell County High School as director of bands . Newton County 
welcomes Avery Cooper as band director at Alcovy High School .
 In Richmond County, Willie Hollins, formerly band director at 
Dooley County Middle and High Schools, is the new band director 
at Hephzibah High School, and Melissa Blizzard is now director 
of bands at Westside High School . Tiffany Adkins joins Americus 
Sumter High School South as music teacher and choral director in 
Sumter County . Russell Watkins has been appointed director of 
choirs at Savannah Arts Academy . Watkins comes to Georgia from 
Waller Junior and Senior High Schools (Tex .) . Thomas County 
Central High School welcomes Michelle Davis, choral director .
 Kathy Kirby, former elementary music specialist in the 
Troup County System, is directing the choral program at Troup 
County Comprehensive High School . Union County High School 
welcomes Will Stafford, director of bands, and Doug Roberts, 
assistant director . Roberts formerly served as band director at 
Union County Middle School . Valdosta City Schools announces 
Taurence Phillips as choral director at Valdosta High School . 
Emme Hines enters Wilkes County at Washington-Wilkes 
Comprehensive High School .

Awards
Over $500,000 in music scholarships annually
Woodruff Award: For entering undergraduate students. Winners 
receive full tuition, room and board, plus a $5,000 stipend. Video 
applications due March 1
Assistantships:  Tuition plus stipend for qualifying graduates

Degrees
BA in Music | BM in Music Performance | MM in Music Performance 
BM in Music Education | MM in Music Education

c h o r a l  |  s t u d i o  |  o p e r a

Auditions
November 2013 | February 2014 | March 2014
Please visit our website for more information.

Earl Coleman
William and Isabelle Curry Eminent Scholar Chair in Voice 
Kimberly Cone
Michelle Murphy DeBruyn
Dian Lawler-Johnson
Constantina Tsolainou
Paul S. and Jean R. Amos Distinguished Chair in Music 

Alumni
Maureen McKay, soprano

Metropolitan Opera, Komische Oper Berlin

Michael Sumuel, baritone
Finalist, 2012 Metropolitan Opera National Council 

Auditions; San Francisco Opera; Houston Grand Opera; 
Glyndebourne Festival (England)

Paula Sides, soprano
English Opera Company

Gwendolyn Reid, mezzo soprano
Universität der Künste, Berlin, Germany

Kimberli Render, soprano
First Place Winner, Denver Lyric Opera Guild 

Competition

ColumbusState.edu/music

Faculty

schwob 
school of music
Voice Studies

Columbus State University

http://www.columbusstate.edu/music
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Armstrong Atlantic 
University
 
 Emily Grundstad-Hall, soprano, holds 
both the master of music and doctorate of 
musical arts degrees in vocal performance 
from Louisiana State University in Baton 
Rouge, Louisiana, and the bachelor of music 
education degree from Simpson College in 
Indianola, Iowa . She is an active performer 
and can often be heard in recital and oratorio 
throughout the country . Most recently 
she has performed with the Savannah 
Philharmonic and Hilton Head Choral 
Society . Previous engagements include 
Mozart’s Requiem, the Saint-Saëns Christmas 
Oratorio, Handel’s Messiah, and Schubert’s 
Mass in G . She has sung many leading opera 
roles such as Susanna in Le Nozze di Figaro, 
Rosina in Il barbiere di Siviglia, Pamina in 
Die Zauberflöte, and Amy in Adamo’s  
Little Women . She can also be found on 
various musical theater recordings with 
the company, StageStars Records of New 
York . With her cast, Grundstad-Hall was 
nominated for “Best Ensemble Cast” by 
Innovative Theater Awards for her role as 
Yum-Yum in the New York City theater, 
Theatre Ten Ten’s production of The 
‘Singapore’ Mikado . Grundstad-Hall also has 
associations with the Grammy nominated 
Austin, Texas based choir Conspirare under 
the direction of Craig Hella Johnson, the 
Santa Fe Desert Chorale under the direction 
of Joshua Haberman and has also been a 
regional finalist for the Metropolitan Opera 
National Council Auditions . At Armstrong 
Atlantic, she is serving as assistant professor 
of music in voice . 

Berry College 
 Percussion artist John David is the new 
director of percussion and jazz studies 
at Berry College . David has performed 
throughout the United States and Europe in 
a variety of classical, jazz, and commercial 
settings . He is one of the most sought-after 

NEW FACULTY ANNOUNCED

percussionists in the nation . Known for his 
infectious grooves, he is also an accomplished 
studio drummer, having played on many 
commercial recordings . He has performed 
with such notable artists as Arturo Sandoval, 
Bruce Hornsby, and the Jaco Pastorius Big 
Band . He has twice received international 
awards from Downbeat Magazine . He 
received his training at the University of 
Miami, University of Georgia, and Columbus 
State University . 
 Casey Thomas is a visiting instructor 
at Berry College . Thomas received an 
undergraduate degree in music education 
from Jacksonville State University and a 
master’s degree in trombone performance 
from the University of Iowa, where he is 
currently completing a D .M .A . in trombone 
performance, with a secondary concentration 
in jazz studies . Previously he has served on 
the faculties of Ouachita Baptist University, 
Cornell College, St . Ambrose University, and 
the University of Iowa . He is a contributing 
music resource editor with the International 
Trombone Association . He owns Solid Brass 
Music Company, an online sheet music 
retail and publishing company, and www .
brassmusician .com, an online community for 
brass instrumentalists . 
 Steven Wooddell joins the faculty of 
Berry College as a collaborative pianist and 
instructor of applied organ . A native of 
Roanoke, Virginia, Wooddell graduated from 
the North Carolina School of the Arts and 
spent a month studying with Louis Robilliard, 
in Lyon, France (noted for its 1880 Cavaillé-
Coll organ) . He earned a baccalaureate 
degree at the Cleveland Institute of 
Music, studying with Todd Wilson, and 
a master’s degree in organ performance 
at Southern Methodist University under 
the direction of Larry Palmer . Winner of 
the 1994 Regional AGO Young Organists 
Competition in Cincinnati, he was awarded 
recital appearances throughout Indiana and 
Ohio . Wooddell has recently played recitals 
in Virginia, Florida, and most recently in 
Georgia at Spivey Hall, Atlanta . 
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of voice and coordinator of choral activities . 
A conductor, singer, and clarinetist, she holds 
a D .M .A . in choral conducting and voice 
performance from Ball State University . 
While at Ball State, she toured with the 
Ball State Chamber Choir, conducted each 
of the choral ensembles, and performed 
in a master class with Daniel Teadt . She 
conducted the premiere of her edition of the 
Misa de Cataluña in March of 2013 and then 
sang the same work on a tour to Southern 
California in May of the same year . Her BSU 
recital credits include Argento’s “Letters from 
Composer” as well as conducting the BSU 
Chamber Choir and Orchestra in Mozart’s 
Davidde Penitente . She has performed 
frequently in California and throughout the 
Muncie community, and with the Sing in the 
Sanctuary (2011-2013) tour . 
 Murphy also holds a M .M . in vocal 
performance and vocal pedagogy from 
Notre Dame de Namur University . While 
at NDNU, she performed in Amahl and the 
Night Vistors and Suor Angelica . Her recital 
credits include a lecture on characterization 
in Aaron Copeland’s “Old American Songs” 
as well as “Songs of the Rose .” In addition, 
she holds a master’s degree in choral 
conducting from California State University, 
Los Angeles . While there she studied with 
Donald Brinegar, sang with the Donald 
Brinegar Singers, and had the opportunity 
to work with composers in residence 
John Biggs, Emma Lou Diemer, and Kirke 
Meechem . 
 Zheng Jennifer Huang is assistant 
professor of piano and coordinator of 
keyboard activities at Darton College, 
A native of China, Huang has presented 
numerous recitals and concerts as a 
pianist and harpsichordist, including 
solo performances and chamber music 
ensembles in Asia, Europe, and the United 
States . After graduating from the Xi’an 
Conservatory of Music, she attended the 
Hong Kong Academy for Performing Arts . 
She received the advanced diploma in piano 
performance, under the tutelage of Professor 
Gabriel Kwok, and was the second-prize 
winner of the 1996 Hong Kong Open Piano 
Competition for Asian Musicians . She 
earned a baccalaureate degree in piano 
performance at the Oberlin Conservatory 
of Music, where she was a recipient of 
the Oberlin Alumni Scholarship and the 
Conservatory Dean’s Special Award . Earning 
a full graduate scholarship from Mannes 
College of Music of Stony Brook University 
in New York, Huang holds master’s degree 
in piano and harpsichord performance . 
She received a D .M .A . in harpsichord 

Clayton State University
 
 Clayton State University is pleased to 
announce the appointment of Philip Moody 
as assistant professor music and director of 
choral activities . Moody is also the artistic 
director and founder of CORO, a non-profit 
choral organization dedicated to bridging 
the gap between collegiate and professional 
vocal ensemble singing . Moody holds a B .M . 
degree in sacred music and voice from St . 
Olaf College, and two master’s degrees–in 
choral conducting and vocal performance 
from the University of New Mexico, and 
in orchestral and opera conducting from 
the University of Houston . He received a 
D .M .A . degree in choral conducting from the 
University of Arizona in 2012, where he was 
awarded the Creative Achievement Award 
and the Outstanding Graduate Teaching 
Assistant Award in the College of Fine 
Arts . He has performed with the choruses of 
Houston Grand Opera and Arizona Opera 
and has performed several seasons with the 
Santa Fe Desert Chorale, Tucson Chamber 
Artists, Cantare Houston, and the Houston 
Chamber Choir . He comes to Clayton State 
from the University of Georgia, where last 
year he was the interim associate director of 
choral activities .  
 

Columbus State University
 
 Kevin Whalen joins the faculty of 
the Schwob School of Music to take a 
leadership role in jazz studies . He holds a 
D .M .A . in trumpet performance from the 
University of North Texas, having received 
an undergraduate degree in music education 
at Colorado State University and a master’s 
degree in jazz studies at the University of 
Northern Colorado . He has performed on 
international tours and recordings as solo 
trumpet chair of the Grammy-nominated 
One O’Clock Lab Band, and has toured 
North America with the Glenn Miller 
Orchestra . For several years Whalen was 
managing producer of the UNC/Greely 
Jazz Festival, the largest festival of its kind 
in the U .S . He maintained a large trumpet 
studio, led large and small jazz ensembles, 
and taught a range of courses on jazz 
improvisation, arranging, and history . 
 

Darton State College 
 
 Harmony Rose Murphy has joined the 
Darton College faculty as assistant professor 
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performance at Stony Brook University,  
New York . 

Kennesaw State University

 Judy Cole, artist-in-residence 
in collaborative piano, has worked 
professionally over the last 30 years as a 
free-lance pianist and commercial musician, 
playing in a variety of settings . To quote J . 
Lynn Thompson, founding artistic director 
of the Atlanta Lyric Opera, “Judy Cole is 
one of those rare artists who can move 
effortlessly between styles ranging from 
opera to Broadway, jazz to rock and roll . 
She is a conductor’s and singer’s dream of a 
pianist .” Cole has been featured on numerous 
recordings both as an accompanist and as a 
soloist, including her own CD “By Request,” 
and has several solo recordings in process 
at this time . At KSU, she teaches academic 
classes in music theory, coaches opera and 
musical theatre, provides musical direction 
for the theatre and performance studies 
division of the Kennesaw College of the 
Arts, and accompanies both faculty and 
student recitals . As often as scheduling 
allows, she performs in the pit orchestra 
for Broadway touring shows playing at the 
Fox Theatre . For several years, she has been 
selected by the Educational Testing Service 
to serve as a reader for aural skills in the 
national Advanced Placement Music Theory 
examinations .
 Brian Hech, bass trombone artist-in-
residence, is performing this year with the 
Atlanta Symphony Orchestra . He has gained 
valuable experience by playing in some of the 
nation’s top orchestras including the Chicago 
Symphony Orchestra, Washington National 
Opera, and Chicago Civic Orchestra . In 
addition, he has performed in concert with 
members of the Vienna Philharmonic, Berlin 
Philharmonic, Philadelphia Orchestra, 
Atlanta Symphony Orchestra, and Sapporo 
Symphony Orchestra while attending the 
Pacific Music Festival in the summers of 
2008 and 2009 in Sapporo, Japan . While 
in Evanston, Hech was appointed bass 
trombonist of the Kenosha Symphony 
Orchestra . As a soloist, he tied for first 
prize at the 2009 Zellmer-Minnesota 
Orchestra Trombone Competition and 
was unanimously awarded first prize at the 
2009 Edwards/Big 12 Bass Trombone Solo 
Competition .
 Chuck Jackson, part-time assistant 
professor of music, served the past 15 years 
as director of bands at Dodgen Middle 
School in Cobb County, and has completed 

his 34th year as a music educator . He has 
appeared as a guest conductor for the Atlanta 
Youth Wind Symphony at Emory University, 
the Cobb Wind Symphony in Marietta, 
the Atlanta Trumpet Festival at Emory 
University, and serves on the advisory board 
for the National Brass Symposium . Jackson 
remains active as a trumpet performer and 
as a guest conductor/clinician for middle 
school, high school, and honor bands . His 
new book, The Band Director’s Book of 
Secrets, will be published by Barnhouse and 
available this fall . He serves as a contributing 
editor for the InTune Magazine and has 
been invited to be a principal author for the 
newest edition of Teaching Music Through 
Performance. 
 Doug lindsey, trumpet, has joined 
the Kennesaw faculty as lecturer . Lindsey 
has concertized throughout Wisconsin, 
Minnesota, and Illinois with both the 
Wisconsin Brass Quintet and the Isthmus 
Brass Ensemble . Before his tenure with 
WBQ, he performed with the Yale Faculty 
Brass Trio in a series of concerts ending in 
Carnegie Hall in New York City . With the 
Atticus Brass Quintet, he was the winner 
of the 2009 Aspen Music Festival Quintet 
Fellowship and had the opportunity to play 
outreach concerts throughout Connecticut, 
perform with the American Brass Quintet, 
and play an exclusive concert on the 
Millennium Stage of the Kennedy Center in 
Washington DC . As an orchestral musician, 
he has played principal and section trumpet 
with numerous orchestras and bands . He 
attended the Aspen Music Festival and 
School in 2009 as a brass quintet fellow and 
in 2011 as the orchestral trumpet fellow . 
In addition to orchestral section work, 
Lindsey has made many appearances as 
a featured soloist, performing repertoire 
ranging from Bach’s Brandenburg Concerto 
No. 2 to Arban’s Carnival of Venice . As 
a chamber soloist, he has competed as a 
finalist in the International Trumpet Guild’s 
solo competition, the National Trumpet 
Competition, and several rounds and levels 
of both the Arkansas and Connecticut 
MTNA solo division . 
 Soprano leah Partridge, assistant 
professor of Voice at Kennesaw State 
University, has received consistent world-
wide praise for her compelling stage presence 
and intelligent interpretations of opera’s 
most beloved characters . Opera Magazine 
admired her for her “clarity, accuracy, and 
poise,” and the Detroit Free Press hailed her 
for her “lovely presence and shining voice .” 
Since making her debut in 2003 as Lucia in 
Lucia di Lammermoor, Partridge has had 
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a career full of remarkable milestones . Her 
Metropolitan Opera debut came in 2008 as 
Niece 1 in Peter Grimes, followed by a return 
engagement as La Charmeuse in Thaïs . 
Both roles were part of the MET’s Live in 
HD broadcasts and were released on DVD 
(EMI) . In 2010, she performed Marie in 
La fille du Regiment with the Metropolitan 
Opera to great acclaim as a last minute 
replacement, which was captured live on 
Sirius Satellite Radio . In 2012, the soprano’s 
recording Finding Home, a collection of 
American songs, accompanied by Ricky Ian 
Gordon and Jake Heggie, was released . She 
has performed at prestigious opera houses 
across the nation this year, and will perform 
roles with Seattle Opera, Opera Omaha, and 
Washington National Opera, among others .
 Canadian flutist Todd Skitch, newly 
appointed second flute of the Atlanta 
Symphony Orchestra, is artist-in-residence at 
Kennesaw . Skitch began his orchestral career 
with the Memphis Symphony Orchestra in 
1997 after completing degrees at both the 
University of Toronto and McGill University 
in Montreal, where his principal teachers 
were Timothy Hutchins and Nora Shulman . 
His distinguished career as a teacher and 
symphony musician includes many credits 
such as the IRIS Orchestra (an original 
member since 2000) with Michael Stern, 
Bellingham Festival of Music, Memphis 
Chamber Music Society, Tanglewood, 
Kent/Blossom (Maurice Sharp Award 
for outstanding flute applicant), Spoleto, 
and the National Repertory Orchestra . In 
Memphis, between concerts, he specialized 
in preparing young flutists for the Youth 
Symphony, All-State competitions and 
college auditions . Skitch has been heard 
on CBC Radio-Canada, WKNO Memphis, 
and as a soloist with both the Memphis 
Symphony and IRIS Orchestra . In 2003, 
Todd joined the Canadian group Ensemble 
Noir on the historic three-nation African 
tour to Ghana, Nigeria, and South Africa .
 Artist-in-residence Kenn Wagner 
has been a first violinist with the Atlanta 
Symphony Orchestra (ASO) since 1994 . In 
2011, he was guest soloist with the Shenzhen 
Symphony Orchestra in China . Wagner has 
also appeared as soloist and concertmaster 
with the Atlanta Community Symphony 
Orchestra (ACSO), performing the Barber, 
Tchaikovsky, Brahms, and Glazanov violin 
concertos, and the Beethoven Concerto for 
a special anniversary concert of the ACSO at 
Atlanta Symphony Hall . In addition, Wagner 
has substituted with chamber music groups, 
such as the Riverside Chamber Players, 
Leaptrott Trio, Atlanta Chamber Players, 

Awadagin Pratt’s Next Generation Festival, 
and National Chamber Players, with special 
guest Kenneth Slowik of the Smithsonian 
Chamber Players . In 2009, he performed the 
Bach Double Concerto with Olga Shpitko and 
the DeKalb Symphony Orchestra . He has 
performed the Mozart Sinfonia Concertante 
with the Wintergreen Festival Orchestra 
and has been principal second, assistant 
concertmaster, and acting concertmaster of 
the Wintergreen Music Festival .
 lester Walker, jazz trumpet artist-in-
residence, is one of the most skilled artists 
on today’s music scene . Combining classical 
technique with traditional jazz style, he 
has performed with many giants of music 
including Michael Brecker, Geri Allen, Bela 
Fleck, Jennifer Holliday, Gerald Levert, 
Edwin McCain, the Cab Calloway Orchestra, 
the Nelson Riddle Orchestra, the O’Jays, 
and the Temptations . He has appeared as a 
featured artist at many jazz clubs and music 
festivals throughout the United States, 
including the Atlanta Jazz Festival, JVC Jazz 
Festival, and Seagrams Jazz Festival, Music 
Midtown, and City Stages . He previously 
served on the music faculties of Benedict 
College	and	Florida	A&M	University.	His	
recent recordings include, “The Story of 
Cathy and Me” with legendary Blue Note 
recording artist, Curtis Fuller, and upcoming 
release, “Live From 800 East .”
 Jeffrey yunek, part-time assistant 
professor, is the newest member of the music 
theory faculty at Kennesaw . He received 
a Ph .D . in music theory from Louisiana 
State University, a M .M . in music theory 
from Florida State University, and a B .A . in 
music education from Concordia College 
in Moorhead, Minn . Yunek’s research 
focuses on the late harmonic practice of 
Alexander Scriabin, which he has presented 
at numerous regional conferences . He 
currently serves as the president of the South 
Central Society for Music Theory . Yunek 
also remains an active choral conductor with 
experience in K-12 education, church choirs, 
and regional musical theater . In his role at 
KSU, he seeks to connect musical analysis 
with the art of musical interpretation . 
 

Shorter College  
 
 Sue Gaukel, assistant professor of musical 
theatre direction, comes to Shorter 
University from Life Christian Academy in 
Tacoma, Washington, where she served as 
vocal music and theatre director as well as 
fine arts chair . She earned the M .F .A . in 
musical theatre performance from the 
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Detroit . Thomas is a graduate of Shorter and 
the prestigious Academy of Vocal Arts . 
 

 
University of Georgia 
 
 After a national search, Connie Frigo has 
been named assistant professor of 
saxophone, a position she has held as a 
temporary faculty member since 2011 . An 
accomplished performer, Frigo was the 
baritone saxophonist with the New Century 
Saxophone Quartet from 2003-2011 . During 
her junior year at Ithaca College, she won a 
position with the premiere U .S . Navy Band, 
Washington, D .C ., making her the youngest 
member of the band for three years .  She 
was a Fulbright Scholar to the Netherlands, 
where she studied with Dutch virtuoso Arno 
Bornkamp, and has since pioneered 
significant connections between Dutch and 
American musicians and composers . She 
has commissioned and premiered many solo 
and chamber works by leading American 
composers such as Bang on a Can composer 
David Lang, Ben Johnston, John Fitz Rogers, 
and Dutch composer JacobTV . A Rico artist, 
Frigo has recorded on Basta Records and 
Alanna Records, and is the first to record the 
band arrangement of JacobTV’s Tallahatchie 
concerto, originally scored for saxophone 
soloist and orchestra . She is the author of 
the “Entrepreneurship 101” column in the 
Saxophone Journal Magazine, a column 
created to help aspiring musicians use the 
principles of entrepreneurship to design 
their own careers . In 2011, she launched the 
Road of Creativity consulting business 
dedicated to teaching entrepreneurship and 
creativity to musicians . Her degrees are from 
Ithaca College (BM), the University of 
Illinois (MM), the Conservatorium van 
Amsterdam (performance diploma), and the 
University of South Carolina (DMA) . 
 Jaclyn Hartenberger has been appointed 
as associate director of bands and assistant 
professor of music at the University of 
Georgia, where she conducts the UGA Wind 
Symphony and teaches undergraduate 
conducting . Hartenberger received the MM 
and DMA degrees in conducting from the 
University of Texas at Austin under the 
tutelage of Jerry F . Junkin . While serving as a 
graduate conducting associate, she 
conducted various ensembles, wrote 
transcriptions, and arranged and charted for 
the Longhorn Band . She received the BME 
from the University of North Texas, where 
she performed and recorded with the 
prestigious UNT Wind Symphony . 

Cincinnati College Conservatory of Music at 
the University of Cincinnati and her B .S . in 
music education from West Chester 
University of Pennsylvania . Gaukel is a 
member of the National Association for 
Music Education, the Educational Theatre 
Association, and the Washington Music 
Educators Association .  
 Patty Nelson has been appointed assistant 
professor of music and director of music 
education . She is a lifelong music teacher, 
having taught elementary music in public 
schools and private piano and organ lessons, 
and having served for more than 30 years 
leading and teaching children’s choirs . She 
holds a B .A . in piano from Trinity University 
in San Antonio, Texas, and master of church 
music from Southwestern Theological 
Seminary . She most recently completed her 
doctorate in education in curriculum and 
instruction at Baylor University . She holds a 
music education teacher certification and is 
Orff certified . Her research emphasis is in the 
areas of beginning piano curriculum and the 
use of learning theories in both the private 
studio and the music classroom . 
 Sherri Seiden, who has graced stages 
across four continents, joins Shorter as 
adjunct instructor of voice . She performs in 
the genres of opera, concert, and musical 
theater . Seiden was a first-place winner of the 
Regional Metropolitan Opera Competition 
and a National Grand Finalist . She completed 
a post-graduate program with the University 
of Toronto’s opera division and earned her 
bachelor of music degree from the Boston 
Conservatory of Music . She also trained at 
the Royal Academy of Dramatic Art in 
London and the Mozarteum in Salzburg, 
Austria . The soprano has performed four 
times at Carnegie Hall and has had season 
engagements including performances with 
the National Philharmonic in Washington, 
D .C . An original cast member of the First 
National Touring Company of the Broadway 
show Beauty and the Beast, she also had the 
opportunity to perform the role of Christine 
in the European tour of Phantom . 
 Indra Thomas, considered one of the 
foremost Aidas in the world today, has 
appeared at many of the world’s great opera 
houses including the Metropolitan Opera and 
the Vienna State Opera . She joins the Shorter 
University faculty as an adjunct instructor of 
voice . Among the numerous orchestras with 
which she has appeared are the New York 
Philharmonic, the London Symphony and 
Leipzig’s Gewandhaus Orchestra, as well as 
leading orchestras in Paris, Spain, Brazil, the 
Netherlands, Japan, Finland, South Korea, 
Malaysia, Abu Dhabi, Boston, Cleveland and 
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Hartenberger’s teaching experience at the 
secondary education level includes associate 
director of bands at Forestwood Middle 
School in Flower Mound, Tex ., and associate 
director of bands at Centennial High School 
in Frisco, Tex ., As a clinician and guest 
conductor, she has served as a visiting 
conductor in concert with the West Point 
Band in New York and the University of 
Missouri Wind Ensemble in St . Louis . Most 
recently she traveled to Zlin, Czech Republic, 
to work with Larry Rachleff and the Bohuslav 
Martinů Philharmonic . She has presented 
professional workshops/clinics that focused 
on ensemble concepts for the developing 
performer at the Missouri State Music 
Educator’s annual conference; at the Texas 
Independent School District In-Services, and 
at the National Association for Music 
Education Southwest Division Conference in 
Dallas, Texas . 
 J.D. Burnett is associate director of choral 
activities at UGA . He is also the artistic 
director and conductor of the Kinnara 
Ensemble, a chamber choir of professional 
singers based in Princeton, N .J . His prior 
appointments include assistant conductor of 
the Dallas Symphony Chorus, associate 
conductor of the Masterwork Chorus of New 
Jersey, conductor of the Young Men’s 
Ensemble of the New Jersey Youth Chorus, 
artistic director of the New Jersey Chamber 
Singers, assistant conductor of the 
Westminster Choir, music director of the 
Houston Masterworks Chorus, and music 
director of Men’s Consort Houston . He has 
served on the choral music faculties at San 
Jose State University, Montclair State 
University, and the University of North 
Texas . Burnett did undergraduate study at 
Stanford University and Oklahoma State 
University and holds advanced degrees in 
choral music from Westminster Choir 
College and the University of North Texas . 
As a professional choral singer, Burnett has 
performed seasons, concerts, and recordings 
with the Stillwater Chamber Singers, Cantare 
Houston, the Santa Fe Desert Chorale, Fuma 
Sacra, the Choir of Trinity Church Wall 
Street, the Oregon Bach Festival Chorus, and 
Conspirare .  
 Damon Denton graduated from both the 
Peabody Institute of the Johns Hopkins 
University and the Juilliard School of Music . 
He received the MM degree from Juilliard, 
where he was faculty assistant to renowned 
Russian pianist, Oxana Yablonskaya . Denton 
came to UGA in 2010 as a temporary 
accompanist, but was appointed to a 
permanent position in Spring 2013, after a 
national search . Denton has performed solo 

and collaborative concerts in England, 
Ireland, Mexico, Germany, South Africa, and 
throughout the United States . Nationally, he 
has appeared in recital with members of the 
New York, Los Angeles, Philadelphia, Boston, 
Atlanta, Dallas, and San Francisco 
Orchestras, as well as with soloists from the 
St . Luke’s Orchestra, New York’s “Winds of 
New Amsterdam,” and the Orpheus Chamber 
Ensemble . His recital partners have included 
Fred Mills, formerly of the Canadian brass 
(trumpet), and soprano Jeanine Thames of 
Dusseldorf, Paris, New York City Opera . 
Recently, he was the featured artist on the 
Macon Symphony “Masterworks Series” with 
Rachmaninoff ’s Concerto No . 2 at the Macon 
Grand Opera House . Denton is a frequent 
guest performer on the local music scene in 
Athens . He has appeared with members of 
the legendary groups PYLON and REM, and 
recently was keyboardist for the opening 
band at the B52’s “LIVE FROM ATHENS” 
DVD performance at the Classic Center .  
 Kimberly Toscano has joined the UGA 
faculty as a part-time instructor of 
percussion . Prior to her move to Athens, she 
was principal timpanist with the Tucson 
Symphony Orchestra, and has served as 
adjunct instructor of percussion at the 
University of Arizona . Toscano has 
performed as percussionist and timpanist 
with a number of orchestras including the 
Pittsburgh Symphony Orchestra, Canton 
Symphony Orchestra, Boston Philharmonic, 
and Isabella Stewart Gardner Museum 
Chamber Orchestra of Boston .  She is a 
contributor to Tomtom Magazine as 
orchestral correspondent .  This publication/
website is the only one of its kind, and is 
dedicated exclusively to female drummers 
and percussionists .  As a fellowship recipient 
of prestigious music festivals nationally and 
internationally, Toscano has attended the 
Pacific Music Festival in Sapporo, Japan and 
the National Orchestral Institute in College 
Park, Maryland, where she shared the stage 
with such conductors as Riccardo Muti, 
Valerie Gergiev, and Andrey Boreyko, and 
collaborated with the musicians of the 
Vienna and Berlin Philharmonic Orchestras, 
as well as the principal players of major 
orchestras throughout the United States . She 
holds a BS degree in education from Hofstra 
University, and the MM degree from the 
New England Conservatory, where she also 
did post-graduate work . Upon invitation, she 
joined the Carnegie Mellon University’s 
Performance Residency Program for one 
year, before being hired by the Tucson 
Symphony Orchestra .   
 Naomi Graber completed a PhD from 
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UNC-Chapel Hill with a dissertation on Kurt 
Weill’s American works of the 1930s . She has 
received fellowships to research at the 
Library of Congress, the Arnold Schoenberg 
Center in Vienna, and is also the inaugural 
recipient of the Silver Dissertation Fellowship 
from the Carolina Center for Jewish Studies . 
In addition to her doctorate from UNC, 
Graber earned a MA in musicology from 
UNC, and a AB in music, as well as a second 
major in English and American literature and 
a minor in medieval and renaissance studies . 
While at Brandeis, she earned the David A . 
Greene Memorial Prize in music . Along with 
her interest in music of the great depression 
and anti-fascist émigrés, she also works on 
the Broadway musical . 
 Greg Holland has joined the Hodgson 
School of Music as part-time instructor of 
trumpet . A native of Georgia, he holds a 
BME degree, magna cum laude, from 
Georgia State University and a MM degree in 
performance from Northwestern University, 
where he was a student of Vincent 
Cichowicz . Holland is an active freelance 
musician throughout north Georgia . He is a 
member of the Atlanta Ballet Orchestra and 
has performed with the Atlanta Opera 
Orchestra and the Atlanta Symphony 
Orchestra, including an appearance in 
Carnegie Hall, as well as performing on the 
Grammy winning ASO recordings of both 
the Verdi Requiem and the Berlioz Requiem . 
Also with the Atlanta Symphony Orchestra, 
he has played many Chastain Park 
performances . His solo church services 
number in the thousands . He has over 30 
years of private studio experience, and has 
served as instructor of trumpet at the 
University of North Georgia and Agnes Scott 
College . 

University of North Georgia

 Esther Morgan-Ellis has joined the 
University of North Georgia faculty . She 
holds a PhD in music history from Yale 
University . Her research interest is movie 
theater sing-alongs of the 1920s and ‘30s, 
and she has presented papers and lecture 
recitals at numerous national conferences 
on the topic . Morgan-Ellis has taught a wide 
range of courses in music history and theory 
at UNG, Yale University, and Interlochen 
Arts Camp . She is also active as a cellist 
and singer . As a professional chorister, she 
has toured internationally, performed on 
commercial recordings, and appeared in 
concerts with the New York Philharmonic . 
 

University of West Georgia
 
 Hornist Julia K. Gerhardt is an innovative 
performer of a large spectrum of works, 
informed by a wide breadth of scholarship . 
She earned a MM degree in horn 
performance aat the University of Georgia 
and a MA in music at the University of New 
Hampshire . Most recently, she earned a 
Performer Diploma at the Indiana University 
Jacobs School of Music, studying valved 
horn with Jeff Nelsen, former hornist for the 
Canadian Brass, and Dale Clevenger, former 
principal hornist of the Chicago Symphony 
Orchestra . Additionally, Gerhardt studied 
natural horn with Rick Seraphinoff, one of 
the leaders in the study, performance, and 
replication of the instrument .
 Currently, Gerhardt holds positions in the 
Valdosta Symphony Orchestra and the
Albany Symphony Orchestra and performs 
regularly with a number of orchestras in the
Southeast and beyond, including the Atlanta 
Symphony Orchestra, Knoxville
Symphony Orchestra, Georgia Symphony 
Orchestra, and Quad Cities Symphony
Orchestra .
 At West Georgia, Gerhardt’s primary 
responsibility is teaching applied music . She 
has also taught minor-area horn lessons 
at the University of Georgia, marching 
band and music theory at the University 
of New Hampshire, and has served as an 
artist affiliate at Emory University, Atlanta . 
She has taught marching band at Georgia 
State University and continues to serve as 
a clinician in the metro Atlanta middle and 
high schools .
 Miranda Dohrman is a freelance 
clarinetist and instructor at West Georgia . 
She is principal clarinetist of the Savannah 
Philharmonic, and has performed with 
the Atlanta, Charleston, and Greenville 
Symphony Orchestras, the Atlanta Ballet 
and Opera Orchestras, the Atlanta Pops 
Orchestra, the Sarasota Orchestra, the 
Florida Orchestra, and the Orlando
Philharmonic . She has also performed several 
shows with Broadway Across America, 
including Billy Elliot, Mary Poppins, South 
Pacific, and West Side Story . Dohrman is a 
charter member of the Atlanta Chamber 
Winds and served as clarinetist in the final 
seasons of the Pandean Players, an Atlanta-
based chamber music ensemble . She is a 
founding member of the Balkan-style brass 
band Mercury Orkestar . For the 2004-2005 
season, she was principal clarinet with 
the Augusta Symphony Orchestra and the 
Augusta Opera Orchestra . Dohrman holds a 
BM degree and Performer’s Certificate from 
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the Eastman School of Music . She received 
a MM degree from Florida State University . 
She maintains a private teaching studio 
and was an instructor for both the Atlanta 
Symphony Orchestra’s Talent Development 
Program and the Community Music 
Centers of Atlanta . Her recordings include 
performances with the Atlanta Symphony 
Orchestra under Donald Runnicles (Telarc), 
the Atlanta Chamber Winds (Albany), the 
Florida Orchestra (Naxos),  and the New 
York based new music ensemble Alarm 
Will Sound (Nonesuch) .
 Harry Nelson has been appointed 
instructor of guitar . A Carroll County  
native, Nelson has played classical guitar 
for over 20 years . He began studying 
classical guitar in 1993 at the University of 
West Georgia and later studied under John 
Sutherland at the University of Georgia . 
He has served as the program coordinator 
for the University of West Georgia’s 
Department of Music and is currently 
the business operations specialist for the 
College	of	Arts	&	Humanities	at	UWG.	
He teaches guitar locally and performs 
for special occasions throughout the west 
Georgia area . In 2010 Nelson published 
“The Nelson Method for Practicing Sight 
Reading on the Guitar .” 
 

Valdosta State University 

 Daniel Rowland is an active educator 
and performer . Currently, he is lecturer 

of tuba/euphonium at Valdosta State 
University, and is principal tuba with 
the Valdosta Symphony Orchestra and 
Sinfonia Gulf Coast (Destin, Florida) . He 
has played with the Jacksonville Symphony 
Orchestra, Tallahassee Symphony 
Orchestra, Northwest Florida Symphony, 
and Albany Symphony Orchestra . In 
addition, Rowland has also had experience 
in a variety of chamber ensembles, varying 
widely in formation and style . He plays 
with tallaBRASSee, the premiere brass 
quintet in the Tallahassee area, and has 
played and performed with many other 
brass quintets throughout his career . He has 
also performed in several tuba/euphonium 
quartets and tuba/euphonium ensembles . 
Of particular note is New Acoustic 
Metal Experiment, a “heavy metal” tuba/
euphonium quartet that Rowland helped 
form . Performing their own transcriptions 
of heavy metal music, the ensemble was 
selected in 2012 to compete on “America’s 
Got Talent .”
 Rowland earned a BM degree in 
instrumental music education at Millikin 
University and a MA degree in music from 
the University of Northern Iowa . While 
studying at UNI, he was awarded first 
alternate of the Collegiate All-Star Ensemble 
at the International Tuba Euphonium 
Conference in 2008, where he also 
performed with UNITUBA, UNI’s tuba-
euphonium ensemble . Most recently, he was 
awarded a DM degree in tuba performance 
from Florida State University .

E. Scott Harris to Direct Schwob School
 E . Scott Harris, 
former director 
of the school 
of music at the 
University of 
Southern Maine, 
has been selected 
as the new leader 
of the Schwob 
School of Music, 
Columbus State 
University .
 Harris, who has 

been at the University of Southern Maine in 
Portland since 1992, was founding director 
of the music school when it was formed in 

2002 . He has also taught at Ithaca College 
and Indiana University, where he earned all 
three of his degrees .
 “We are very excited to be able to 
announce Dr . Harris’ appointment to direct 
the Schwob school,” said College of the Arts 
Dean Richard Baxter . “He has the right 
mix of academic credentials, leadership 
experience, outreach knowledge and 
personality to realize the faculty’s vision of 
taking our music school to another level of 
excellence and prominence .”
 Harris began work in the Saunders 
Center for Music Studies July 1, following 
Rex Whiddon, the founding director of the 
Schwob School, who returned downtown 

earlier this year to serve as interim director 
while a national search was finalized .
 “I’m excited about the future of the 
Schwob School of Music under Dr . Harris’ 
leadership and look forward to working 
with him to achieve our mutual vision for 
a school that is recognized internationally 
as one of the leading centers for music study,” 
Whiddon said . 
 Harris holds a bachelor’s degree in 
composition, a master’s in music theory, and 
a doctorate in music theory, with minors in 
cello, composition, and computer science . 
In addition to his scholarly duties, teaching, 
advising, and fund-raising, Harris said 
a priority for him has been community 
engagement—including work with youth 
ensembles, the local Boys and Girls Clubs 
and community outreach performances . 
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Georgia State University Singers and Conductor win 
International Honors

 The Georgia State University Singers, 
under the direction of Deanna Joseph, 
director of choral activities, were selected 
by audition to compete at the 2013 Florilège 
Vocal de Tours International Choral Song 
Competition in Tours, France, May 24-26, 
2013 . After three rounds of competition, 
the University Singers were one of only 10 
choirs invited to compete as finalists in the 
International Division, with choruses from 
Poland, Philippines, Italy, Spain, England, 
Norway and Sweden . The group was also 
selected as one of five choirs (after the 
first two rounds) to compete for the title 
of Grand Prix de la Ville de Tour, which is 
the top competition prize . The University 
Singers ultimately won third place in the 

Mixed Chorus Division, receiving a cash 
prize of 600 Euros, and Deanna Joseph 
was awarded the individual prize of “Most 
Outstanding Conductor” for the entire 
competition, with a cash prize of 1000 Euros . 
Peter Marshall provided accompaniment 
throughout .
 The Singers departed Atlanta on May 20, 
stopping first in Paris, where they performed 
a concert at the American Cathedral . The 
ensemble then traveled to Tours for the 
competition, followed by a trip to Toulouse 
to present a concert in the Basilique Notre-
Dame la Daurade . The chorus returned to 
Atlanta on May 29 .
 The University Singers is the Georgia 
State University School of Music’s premier 

vocal ensemble . Selected by competitive 
audition, the choir is comprised of music 
majors and non-majors, undergraduate 
and graduate students, while representing 
the diverse population of Georgia State 
University . The ensemble’s annual 
performances have included appearances 
before the Georgia Music Educators 
Association, American Choral Directors 
Association, and at the Georgia Music Hall 
of Fame Awards . The Singers’ tours have 
taken them throughout much of the United 
States, including Carnegie Hall on two 
occasions, and six international tours with 
stops in France, Belgium, Italy, Yugoslavia, 
Finland, Russia, Estonia, Canada and Great 
Britain .

http://www.berry.edu/music
http://www.berry.edu/music
http://www.berry.edu/music
mailto:ksimms@berry.edu
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Georgia State to Perform in the 2014 Macy Parade 

 For the second time in as many years, 
the Georgia State Marching Band has been 
selected to participate in the 2014 Macy’s 
Thanksgiving Day Parade . Earlier in 2013, 
the band also performed at President Barack 
Obama’s inauguration in Washington, D .C . 
 “Georgia State University is honored that 
our marching band has been selected to 
march through the streets of New York City 
in our nation’s signature holiday parade, the 
Macy’s Thanksgiving Day Parade,” said Mark 
Becker, president of Georgia State University . 
“This achievement is recognition that the 
marching band, founded only three years ago, 
has quickly advanced from being a fledgling 

band to one worthy of the national stage . 
We are enormously proud of the staff and 
students who have put in countless hours of 
planning and practice to get the band to this 
point .” 
 Band members were informed about the 
honor during a special halftime ceremony at 
the Georgia Dome on Saturday, April 20 . The 
GSU band will be one of only 10 marching 
ensembles in the 2014 parade, chosen from 
more than 175 applicants nationwide . 
 “It is difficult to express how excited I am 
to see the Georgia State University Marching 
Band receive an invitation to march in the 
2014 Macy’s Thanksgiving Day Parade,” 

said Chester Phillips, director of athletic 
bands . “Since I was a child, my family has 
maintained a tradition of watching the 
parade each Thanksgiving morning, and next 
year our band will be a part of the magic . 
It’s simply amazing . We are honored by the 
invitation and looking forward to being in 
New York and performing at Macy’s Herald 
Square in November, 2014 .”
 The annual event takes more than a year 
to plan and bands are typically informed of 
their selection about 18 months ahead of 
time . Selection is based on musical ability, 
marching and performance skills, and local 
recognition .

New Georgia System University Established

 The University of North Georgia (UNG), a 
member of the University System of Georgia, 
was established by the Board of Regents 
on January 8, 2013 . The new university is a 
result of the consolidation of North Georgia 
College	&	State	University,	chartered	in	1873,	
and Gainesville State College, chartered 

in 1964 . The institution encompasses four 
campuses located in Dahlonega, Gainesville, 
Oconee, and Cumming . Currently serving 
over 16,000 students, UNG is the seventh 
largest public university in the state of 
Georgia . Within UNG there are five 
colleges, which collectively offer over 100 

baccalaureate and associate degrees, as well 
as 13 master’s degrees and one doctoral 
degree . More than 750 students are involved 
in the ROTC program, designating it as the 
Military College of Georgia . It is one of only 
six military colleges in the United States .

The Georgia State Marching Band has been selected to participate in the 2014 Macy’s Thanksgiving Day Parade.
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MUSIC AROUND THE STATE
Highlights of College and University Concert Life

Armstrong Atlantic State 
University

 October 19 . Faculty Recital . Benjamin 
Warsaw, pianist . Armstrong Fine Arts 
Auditorium . 8:00 p .m . Admission free .
 November 5 . Concert . The Armstrong Jazz 
Ensemble . Armstrong Fine Arts Auditorium . 
7:30 p .m . Admission $6 . Free to Armstrong 
students with Piratecard .

Berry College

 October 10 . Berry College Concert Series . 
Troy Roberts Quintet . Ford Auditorium . 8:00 
p .m . Admission free .
 November 10 . Fall Concert . Berry Singers, 
Harry Musselwhite, director . College Chapel . 
3:00 p .m . Admission free . 
 
Columbus State University

 October 3 . Concert . Columbus State 
University Jazz Ensemble . Legacy Hall, 
RiverCenter for the Performing Arts . 7:30 
p .m . Admission free .
 October 14 . Chamber Concert . Trio 
Carrizo: Susan Tomkiewicz, oboe; Ron Wirt, 
Bassoon; Yien Wang, piano . Legacy Hall, 
RiverCenter for the Performing Arts . 7:30 p .m . 
Admission free .
 
Georgia State University
 
 October 13 . Concert . University 
Symphony Orchestra, Michael Palmer, 
conductor . Rialto Center for the Arts . 3:00 
p .m . Admission free .
 November 8 . Opera: Jules Massenet’s 
Werther . GSU Opera Theater, Carroll 
Freeman, artistic/stage director . Kopleff 
Recital Hall . 8:00 p .m . Admission $10; GSU 
Students with ID $5 .

Kennesaw State University

 October 17 . Guest Artist Series . Jessica 
Rivera, soprano; Kelly O’Connor, mezzo-
soprano; Robert Spano, piano . Bailey 
Performance Center, 8:00 p .m .
Admission $8--40 .
 November 20 . Guest Artist Series . Jeremy 
Denk with the KSU Symphony Orchestra . 
Bailey Performance Center . 8:00 p .m . 
Admission $8-40 .

LaGrange College
 
 October 16 . Concert . Doyle Lawson and 
Quicksilver . Callaway Auditorium, LaGrange 
College Campus . 7:30 p .m . Admission $20 
adult; $15 student (Box Office: 706 .884 .1828)

University of Georgia

 October 17 . Concert: “The Land of White 
Nights-Music of the Tsars and Beyond .” UGA 
Wind Ensemble, John P . Lynch, conductor . 
Hodgson Concert Hall . 8:00 p .m . Admission 
$18; UGA Student with ID $5 . 
 November 14 . Opera: Carmen . UGA 
Opera Theatre, University Chorus, Georgia 
Children’s Chorus, and UGA Symphony 
Orchestra, Frederick Burchinal, director; 
Mark Cedel, conductor . Hodgson Concert 
Hall . 8:00 p .m . Admission $18; UGA Student 
with ID $5 . 

University of North Georgia

 October 15 . Recital . Joanna Kim, piano . Ed 
Cabell Theater, UNG Gainesville Campus . 
7:00 p .m . Admission free .
 November 17 . Concert: Follow Me! - A 
Soldier’s Tale . UNG Drum and Bugle Corps . 
Lumpkin County High School (Dahlonega) . 
Admission free .

University of West Georgia

 October 21 . Concert . UWG Music Faculty . 
Townsend Center for the Performing Arts . 
8:15 p .m . Admission free . 
 November 19 . Concert: Benjamin Britten’s 
Ceremony of Carols . UWG Concert Choir 
and Chamber with guest harpist, Kevin 
Hibbard, conductor . Townsend Center for the 
Performing Arts . 8:15 p .m . Admission free . 
 
Valdosta State University
 
 November 2 . Concert . Valdosta Symphony 
Orchestra with Shannon Lowe, bassoon . 
Whitehead Auditorium, VSU Campus . 8:00 
p .m . Admission free .
 November 16 . Holiday Candlelight 
Concert . VSU Choirs . West Hall Rotunda, 
VSU Campus . 3:00, 5:00, and 7:00 p .m . 
Admission free .

Clayton State 
Offers Dance 
Minor

 The Department of Visual and 
Performing Arts at Clayton State University 
is proud to announce a new minor program 
in dance, which will begin this year . The 
dance minor is open to students of any 
major and includes courses in ballet, jazz, 
tap, and modern dance . The program is 
under the direction of Kathleen Kelly, 
assistant professor of musical theatre 
and dance, who came to Clayton State in 
2012 after working six years as a dance 
staging specialist at Walt Disney World 
in Orlando . In addition to teaching dance 
courses, Kelly serves as choreographer for 
Clayton State’s musical theatre and opera 
performances . For more information about 
the dance minor at Clayton State University, 
contact kathleenkelly@clayton .edu .

Culvahouse 
Recognized 
by American 
Bandmasters

 John Culvahouse, Kennesaw State 
University faculty member, was elected to 
the American Bandmasters Association at 
the 79th Annual National Convention in 
Tampa March 6-9, 2013 . Official induction 
will be at the 2014 National Convention in 
Montgomery, Alabama, March 5-8 . The 
American Bandmasters Association, founded 
in 1929, with John Philip Sousa as honorary 
life president, recognizes outstanding 
achievements of concert band conductors 
and composers in the USA and Canada . 
Culvahouse has taught and conducted 
bands at all levels for 40 years, the last 23 in 
Georgia .
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Dr. Kevin Hibbard,  Director of Choirs
Dr. Dawn Neely,  Director of Opera Workshop
 
concert choir
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auditions
Monday, february 17, 2014 Destination: Music
  - a day in the life of a Music major

sunday, March 9, 2014 
 - last day for scholarship consideration

saturday, april 6, 2014  
 - late auditions for admission only

sunday, april 27, 2014
 - final auditions for admission only

uWG PrevieW days
sunday, october 27, 2013

sunday, January 26, 2014

sunday, March 30, 2014

choirs
DepArtMent of Music 
school of the Arts

http://www.westga.edu/music
http://www.westga.edu/music
http://www.westga.edu/music
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DAlE SCHAFFNER
A Man of Two Cities

by Derick Clackum

 Rossville, Ga ., and Chattanooga, Tenn ., 
are two cities separated by a state line, yet 
culturally and economically closely joined 
together . This relationship informs the story 
of one of Georgia’s finest pioneer band 
directors, Dale Schaffner—a man of two 
cities . 

Early Years

 Schaffner was born in Middletown, Pa ., 
in 1924, the youngest son of Pennsylvania 
Dutch parents, Erin and Anna Schaffner . Erin 
Schaffner, a semiprofessional football player, 
wanted his son to follow in his footsteps as 
an outstanding athlete . 
 But even as a child, Dale was enthralled 
by the music of the town band .  One day 
in 1938, his father gathered the family 
together and took them on a trip to 
neighboring Gettysburg for the 75th reunion 
of the veterans of that famous battle . Dale 
remembered his excitement as he sat on the 
sidewalk curb of the parade route, waiting 
for the bands to appear . The first band in 
the parade was “The President’s Own,” the 
United States Marine Band, sporting their 
finest dress uniforms . Dale determined that 

day that he wanted to learn to play in a band .  
 When Dale arrived home, he set to work 
convincing his parents to let him learn 
how to play a band instrument . Finally, his 
mom and dad agreed and found a clarinet 
instructor from the local town band . Dale 
showed a real flair for music . When he 
enrolled in high school, he joined the band, 
which met after school to rehearse . Shortly 
afterward, the director pointed out that 
the band needed a flute player to fill out 
their sound . Dale decided to try the flute, 
an instrument he would learn to love and 
perform on for many years to come .  

Uncle Sam Calls

 In 1942 Dale Schaffner graduated from 
high school . Like a lot of eligible young men, 
he wanted to avoid being drafted into the 
Army . He sought to join both the Navy and 
the Army Air Corps, but he was rejected 
because he wore glasses .  Meanwhile, he 
received a scholarship for the Cincinnati 
Conservatory of Music and began work on a 
music degree . Soon, however, he was drafted 
into the army and sent to Infantry Training 
School at Camp Shelby, Miss ., to become, as 
Dale put it, “cannon fodder .” 
 But once he arrived, he discovered that 
the camp had a band . As soon as time would 
permit, Schaffner went to the chief warrant 
officer of the band and asked if he could join . 
The chief told him, ”Only if you play flute or 
piccolo!” Schaffner proved his prowess by 
performing the piccolo solo from the trio of 
“Stars and Stripes Forever .” He was eventually 
transferred to the band, just before everyone 
was shipped off to England for the invasion 
of France .
 During his time at Camp Shelby, Schaffner 
made friends with a bunkmate from 
Hattiesburg, Miss . A friend invited him to 
spend their first leave with his family, since 
Schaffner’s own home was too far away . 
On that visit he met and fell in love with 
his friend’s sister, Alma Louise Beard .  The 
Pennsylvanian went home with his friend on 
every leave, and soon Dale and Alma were 
planning to be married . But with Schaffner 
shipping out to France, they decided to wait 
until after the war . The young soldier didn’t 
know if he would be coming back and didn’t 
want to leave a young widow behind .
 Once in England, Schaffner was assigned 
to the 69th Infantry Band . While the invasion 
of France proceeded, they toured England, 
doing concerts for troops and civilians .  As 
the allied forces cleared sufficient objectives 
in France, the band’s instruments were 

packed for shipment across the channel . 
 Suddenly, in December 1944, the Germans 
launched a huge counteroffensive that would 
become the Battle of the Bulge, and every 
able-bodied soldier was needed to fight . 
Dale’s band was given rifles and shipped over 
to France . His band unit’s main duty was to 
guard Brigadier General Stanley Reinhart, a 
staff member of General Patton’s famous 3rd 
Army . 
 While standing guard one evening, 
Schaffner was approached by General Omar 
Bradley, commander of U .S . Army Forces . He 
gave the customary “Halt! who goes there?” 
challenge, and Gen . Bradley walked right up, 
got in his face, and said, “Hell, son, do you 
know who I am!” “Yes sir,” Schaffner replied, 
“What is the password of the day?” Gen . 
Bradley finally gave the password, then gave 
him a pat on the shoulder and said, “Well 
done, soldier .”
 Schaffner remained in the infantry with 
Gen . Reinhart’s command through the end 
of the war . His unit was the first to meet up 
with the Russian army .
 As soon as Schaffner returned from the 
war, he headed straight for Hattiesburg as 
to marry Alma Beard . They had two sons, 
Richard and Kenneth . The marriage lasted 
until Alma’s death 64 years later . 

Starting a New Life

 Before the war, Schaffner had started his 
formal musical training at the Cincinnati 
Conservatory of Music . As soon as he could, 
he moved with his bride to Ohio so that he 
could finish his education . Thanks to his GI 
Bill benefits, he was able to complete both 
his bachelor’s and master’s degrees in music 
by 1949 .
 Schaffner then began looking for a job 
to support his growing family . He learned 
that Soddy Daisy High School, in Tennessee, 
wanted to start a band program and was 
looking for a bright young director . Dale 
drove down to Tennessee, applied for the 
position and was readily accepted . For the 
next three years, Dale built the Soddy Daisy 
band program into a fine performing group 
and became well known to the other area 
band directors .
 At the same time, he auditioned for a 
position as a flautist with the Chattanooga 
Symphony Orchestra . He continued his 
performing relationship in the symphony 
for many years and was often called upon to 
perform in other professional musical groups 
in the Chattanooga area . He also played 
in the pit orchestra for many professional 
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touring groups that came to Chattanooga . 
 One day, Schaffner and the band director 
at Rossville High School happened to meet 
at their dentist’s office in Chattanooga . As 
they were talking about their band programs, 
she mentioned that she was planning to 
leave the Rossville Band position at the end 
of the school year . Schaffner applied for the 
position and was accepted to what would 
be his last job . He was to spend the next 32 
years at Rossville High School, at the helm 
of one of Georgia’s most successful band 
programs .
 When Schaffner took over the Rossville 
band, he was given the freedom to mold the 
program to his liking . He found a good base 
of 40 players ready to learn . The school gave 
the band an old cement 
block building behind 
the school—rough on the 
ears, but still a dedicated 
rehearsal space . The only 
source of heat was a single 
coal heater in the middle 
of the room . But Schaffner 
found plenty of eager young 
students to build the school’s 
bands . As the program grew, 
the school board hired an 
assistant, Wilson Sharp, to 
teach band at Rossville Junior 
High . Schaffner credits Sharp’s 
excellent teaching with much 
of the success of the Rossville 
bands .
 Rossville’s proximity to the 
Georgia-Tennessee border 
made it possible to participate 
in events in both states . Rossville 
bands performed in Rome, 
Carrollton, and Atlanta, Ga ., as 
easily as they did in Chattanooga, 
Knoxville, and Bristol, Tenn . 
Schaffner’s exploits in both states 
occasionally irritated some of his 
fellow directors, as he tended to 
do things his way . Sometimes he 
ignored regulations that he felt 
might inhibit his band’s ability to 
achieve their best performance .  
One such incident happened when 
GMEA passed a new regulation 
prohibiting Georgia bands from participating 
in out-of-state marching band competitions . 
Schaffner had to make a tough decision, 
because he had developed an annual tradition 
of taking the Rossville Band to a nationally 
known marching band competition in 
Bristol, Tenn . After discussing the situation 
with his principal, Dale decided that rather 
than deprive his students of a Tennessee 

performance venue they truly enjoyed, they 
would continue to participate . As GMEA 
had no authority to regulate performances 
in other states, the regulation was later 
rescinded . Marching band competitions have 
since become a staple in the performance 
schedules of most Georgia bands, so in this 
respect also Dale was a pioneer .

King Football

 Rossville High School was also known for 
its state championship football teams . This 
brought the band’s halftime performances 
to the attention of many regular-season and 
playoff 

game audiences . One 
year Rome High School came to Rossville 
for a playoff game . At that time, Rome had 
separate boys’ and girls’ high schools, each 
with its own band of about 100 students—
much larger than the 80-member Rossville 
band . Both Rome bands arrived on a special 
train with the football team, cheerleaders, 
and fans . Rossville won the game, but 
Schaffner still remembers how well the Rome 

bands performed .
 Another big football rivalry was with 
Chattanooga High School, where the well-
known A . R . Casavant was the band director . 
(Casavant’s books on marching drill are 
still available, as are videos of his band on 
YouTube .) Chattanooga had a much larger 
enrollment than Rossville, but the two teams 
often played each other . One year both teams 
were 9-0 coming into their game with each 
other . Casavant phoned Schaffner and asked 
if he would like to place a bet on the outcome 
of the game . Schaffner was reluctant because 
he didn’t want to bet money . They agreed 
that the winning team’s band director would 

present consolation flowers to the 
losing team’s director at the 50-yard 
line after the game . Rossville won, 
and Schaffner presented Casavant 
with the loser’s bouquet at the 
midfield line, to much applause 
from the Rossville fans .

Georgia Festivals

 Schaffner took the Rossville 
Band to the first District VII 
GMEA Festival in 1955 . Guyton 
McClendon, the band director 
at Rome High School, hosted 
the festival . Bob Pierce was 
doing his practice teaching 
with Guyton and assisted 
with all the festival details . 
Rossville Band came away 
with all Superior ratings, 
performing the “Purple 
Carnival” by Alford, “Till 
Eulenspiegel’s Merry Pranks” 
by Strauss, and “Irish Suite” 
by Anderson . The majority 
of the bands at the festival 
received Excellent ratings, as 
most of the bands in District 
VII were very young . Boyd 
McKeown entered his 
young Cartersville Band 
as a first year group . 
McKeown moved to 

Marietta High School the following 
year and soon gained a national reputation for 
excellence . Also noteworthy is that Bob Pierce 
went on to become the Cartersville band 
director for three decades, hosting the district 
festival many of those years .
 In the same year, the “two-state” 
Rossville Band was awarded all Superiors 
in performance at the East Tennessee Band 
Festival, held at Carson-Newman College . 
Rossville often did two concert festivals 
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each year, one in Georgia and another in 
Tennessee . 
 In 1958 Rossville participated in the GMEA 
Region Three Music Festival, held at West 
Georgia College . The 6,000 participants 
included bands, choruses, and orchestras from 
Districts VII and District V (Atlanta) . The 
Rossville Band successfully shared the stage 
with such powerhouse Atlanta high school 
bands as O’Keefe, Brown, and Grady, as well 
as the up-and-coming Marietta High School 
Band . Other bands performing included 
Acworth, Breman, Carrollton, Cassville, 
Cedartown, Calhoun, Clarkston, Conyers, 
College Park, Decatur, Douglasville, Franklin, 
Hapeville, LaFayette, Lithonia, Milton, Model, 
Roswell, Rome, Rockmart, Smyrna, and Trion .    
 Schaffner firmly believed that bands could 
be outstanding at both marching and concert 
work . His work with the Rossville Band led to 
many Superior ratings in both marching and 
concert performance . 

Closing Notes

 Dale Schaffner’s advice to young directors 
is to pick LGPE music that fits the abilities 
of the band . For instance, in 1984 Rossville 
had members who played trumpet, French 
horn, clarinet, flute, and oboe in the All-State 
Band . With these great players, he chose 
“Impressions of Cairo” by Robert Washburn, 
in which those instruments had the critical 
solos . In another year, he said, he would have 
chosen another piece .   
 Among Schaffner’s many outstanding 
students were brothers Mickey and Bill 
Fisher . During their careers at Rossville, 
Mickey was first chair oboe in All-State 
Band in grades 6-12; Bill was first chair flute, 
grades 6-12 . Mickey, now retired, had a very 
successful directing career in Dalton . Bill, 
also retired, was the director of the nationally 
known Christian County High School Band 
in Kentucky . 

 When Rossville High School was closed 
in 1989, the school system decided to retain 
the band building for use with a community 
band . The building now serves as a rehearsal 
hall for the Mid-South Adult Band, directed 
by Jim Souder . In 2008 the Mid-South Band, 
which includes many former Schaffner 
students, renovated the facility and renamed 
it Schaffner Hall .
 Dale was inducted into the Phi Beta  
Mu Georgia Bandmasters Hall of Fame  
in 2003 . 
 

Most of the information in this article was 
obtained from interviews with Dale Schaffner. 
Events described are as he remembered them 
and may vary from other accounts.  The author 
also extends special thanks to Mickey Fischer 
for assisting with this article and providing the 
photos of Dale Schaffner. Derik Clackum can be 
reached at dclackum@yahoo.com.
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